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SRI-YANTRA

DESCRIPTION OF THE CAKERAS FROM THE CENTRE
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OUTWARD

Red Point—Sarvinandamaya. (vv. 22-24, 37, 28).
White triangle inverted—Sarvasiddhiprada. (vv. 25, 39).

Eight red triangles—Sarvarogahara. (vv. 29, 40).

Ten blue triangles—Sarvaraksikara. (vv. 30, 41).
Ten red triangles—Sarvirthasadhaka. (vv. 30, 31, 42).

Fourteen blue triangles—Sarvasaubhiagyadayaka. (wv. 31, 43).
Eight-petalled red lotus—Sarvasarmksobhana. (vv. 33, 41).
Sixteen-petalled blue lotus—Sarvasaparipuraka. (vv. 33, 45).

Yellow surround-—Trailokyamohana. (vv. 34, 46-49).



PUBLISHERS' NOTE

The Orientalists’ system of transliteration has been
followed in this work.
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INTRODUCTION

KAMA-KALA-VILASA is an ancient and authoritative work on
Srividya by Punyinandanitha. It was first published in 1918
by the Kashmir Government as No. 12 in its Sanskrit Publi-
cations Series with a commentary from the pen of Mahimaha-
padhydya Mukundarama-Sastri of the Research Department
of that State, In 1921, Sir John Woodroffe published it with
a fuller commentary by Sri Nataninanda-nitha. A second
edition has been long overdue and is now brought out. Itis
much to be regretted that that veteran Tantric scholar is not
in our midst now to contribute to this edition the benefit of
his ripe experience and deep knowledge in this field of sacred
literature.

As he has well pointed out in his Preface to the first
edition, “ What Divinity may be in itself, apart from its
governance of the universe, is of no practical concern to those
who form part of it” and there can be * neither any duty
towards nor benefit from Him  conceived of as unrelated to
the world of Name and Form. Any substance, be it gold or
mud, has no inherent name or inherent form of its own but
when we seek to have relationship with it, it must be clothed
in some name and some form. We are therefore concerned
with God not in His abstractness but in His practical aspect as
in relationship to the world of our experience.

God as the ultimate reality transcends all distinctions and
1s therefore neither a He nor a She but is best expressed by
the neuter word Brahman. But conceived as the cause of
the universe, it is clothed with a father-mother aspect, the
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static non-active principle being considered as the father and
the dynamic active principle being considered as the mother.
Both are aspects of the same reality but seem to split it up
into two. Where a person stands before a mirror, it is true
that he does not undergo any change but a duplicate person
appears instantancously in the mirror. That reflected person
15 essentially not different from the original person and vet is
not identical with him. The former is evanescent sceming
while the latter is true Being. Similarly at the beginning of
creation, God the ever changeless Being “ desired ™ to be a
ever-changing seeming. 'The absolute Being took on the role
of relative becoming. This desire and its fruition brought on
the entire universe of name and form. The subject self-con-
ceived of itself as an object of its own cognition. The I be-
came the this. This initial desire impulse responsible for the
creation of the world i1s given the name of Kama. The desire-
ful supreme entity is known as Kamé$vara and his active
desire as Kamésvari. The entire universe is the outcome of
the union of these two primary parents. Though this truth
is never lost sight of, more importance is given to the mother
aspect in Devi worship.

The numeral six is a reality but is an abstract mental
concept essentially independent of the particular things to be
counted. The concept is the same for all who can conceive
of it and is not limited by any considerations of country or
language. The sound that is produced when the word six is
pronounced has really nothing to do with the conception of
the numeral but is only a sound-symbol of that concept used
for the purpose of expression in the English language. As
languages and dialects vary, the sound symbols alse will vary
though the concept may remain the same. The concept is
intangible while the sound symbols are certainly tangible.
Again, the figure 6 which appears in writing has really nothing
to do with the sound produced when the word six is pronounced,
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much less with the abstract concept behind it. The figure
6 is but a form symbol of that concept. As in our experience
we are attaching more importance to the ear and the eye than
to the other faculties of sensation, we clothe every concept
with a sound symbol and with a form symbol so that we can
through them relate ourselves to the abstract concept which
alone is real.

Similarly when we conceive of Godhead or any aspect
of it, we have necessarily to give it a sound symbol and a
form symbol. The conceptual reality is known as Devata,
the sound symbol as Mantra and the form symbol as Yantra.
It is said that the Devata is the life principle, the Mantra its
subtle body and the Yantra the gross body. The Arci or
Image ordinarily used for worship is a still grosser body.

In the Vedic and Tantra literature, symbols in sound
and in form have been prescribed as can most appropriately
and accurately represent the Devati. The ancient seers have
pointed out that, just as our body of flesh and blood though
seemingly inert is permeated by the life principle in us in
every particle of it, so does the Devatd permeate the Mantra
and the Yantra appropriate to that Devati. Any the slightest
variation therefore either in the sound of the Mantra or in the
form of the Yantra will effect a corresponding change in the
concept of the Devati and may possibly do great harm. In
this Kdma-kala-vilisa, the Devata dealt with is the highest con-
ceivable one, namely the Divine Mother Tripurasundari; Her
Mantra is the Paficadasiksari and Her Yantra is Sricakra.
The intimate relationship between the Devata, the Mantra
and the Yantra is brought out in this book in several ways and
the devotee is asked to identify himself with them as a neces-
sary step towards the ultimate realization.

The commentator Natanananda-natha is a disciple of
Sankarananda and Niathinanda and is the author of several
works besides a commentary on Yd&gini-hrdaya. He refers



viii EAMA-EALA-VILASA

in his commentary itself to Saccidinanda-Viasand and Cida-
nanda-Vasana as his works. Only extracts from the commen-
tary are reproduced in the English translation. The commen-
tary is simple, explanatory and very useful in understanding
the text and is replete with quotations from cognate literature.
All the same the treatise will remain a closed book to the lay
reader. As the commentator has pointed out more than once,
the details and the method of worship are really matters to be
learnt only after acquiring the requisite competency and
getting initiation from a knowing Guru.

The publication of this book making its contents available
to all and sundry does not and cannot dispense with the two
indispensable conditions of competency and initiation already
referred to. To those who have them not, the contents may
seem to be meaningless jabber. 5o is a book on integral
calculus to a history student. The publication however is
useful in creating in the reader an interest which in course of
time may ripen into earnest endeavour to appreciate and
realize the eternal truths taught here.

Srirangam _ R. Krisunaswami AIvAr
11-6-53



PREFACE

Tue KAMA-KALA-VILASA is an important work in Sri-vidva by
Punyananda, an adherent of the Hadimata, who is also the
commentator on the Yogini-hrdaya, a section called Uttara-
catuhsati of the great Vamake$vara Tantra. The same
Catuhsati as also the Parvacatuhsati have commentaries by
Bhaskararaya. The Kama-kala-vildasa which means the spreading
or emanation or evolution of the Kamakala that is the Supreme
Triangle formed of the Bindu and Visarga, of Prakaéa and
Vimarsa, of Siva and Sakti, of the ‘I’ (Aharh) and ° This’
(Idarh) or Universe is, in the supreme sense, the Siva-Svariipa
and Sakti-Svariipa. To put it quite shortly Kama-kala-vilasa
is the evolution of the One in its twin aspect as changeless
Consciousness (Cit or Sariwvit) and changing Power (Cit-Sakti
and Mayi-Sakti) into the multiple universe. This evolution
is represented by the greatest of Yantras—the Sri-yantra figured
on the cover and in a separate Plate showing in colours its
several Cakras extending from the Point or Bindu (called
Sarvanandamaya), the Supreme Siva-Sakti in the centre, to
the outermost section of the Cakras the Bhiipura which is
called Trailokyamohana.

The Sri-cakra or Sri-yantra is the Yantra of Lalitd or
Tripurasundari, the Devata of Sri-vidyid. Every Devati has
his or her Yantra. A general but by no means exhaustive list
of the Yantras is given in the Tantrasira of Krsninanda of
which there are several editions published in Bengal.

Lalitd is the Supreme Sakti aspect of the Brahman the
Aniruddhasarasvati (the all-spreading and Itsell Unlimited
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Power). It is claimed by great Kaulas, among whom may be
mentioned the great Naiyiyika commentator Bhéaskarariya,
that this aspect of the Brahman is recognised in the Vedas
and that among others the Mantra, “Catvarah I bibhrati
Ksemayantah ™ (Rg-veda V. 47. 4) has reference to Her.

The Kiamakala is the first display of activity in the Brah-
man Substance after Pralaya when the Devi holds absorbed
in Herself all the Thirty-six Tattvas of which the Universe in
all its wvariety is composed. She is then Kabalikrta-nihsesa-
tattva-grama-svaripini. She remains for some time in this
state holding within Herself all the Tattvas until rest is dis-
turbed by the desire or will (Kama) to create. The movement
or stress of this Desire manifests as the Kamakala. Punyananda
has here described the unfolding of the Kamakala according
to the Hadimata.

All Tantras have referred to the Kamakala. The
‘Gandharva-Tantra, which is a work of great authority and of
philosophic thought, speaks (Ch. XXX) of the three aspects
of Kamakala. The first which is, it says, the Sthila or gross
aspect—that in which She is meditated upon as something
outside the Sidhaka (Bahya-bhavana). The only text of the
Gandharva-Tantra available to me at the moment is unfortu-
nately defective so far as the account of this aspect is concerned.
It states that the Sun Bindu is Her face, the Moon and Fire
Bindus are Her two breasts, and Her womb or Yoni is Hardha-
kali. Dr. Bhandarkar in the account he gives of the Kimakala
(Vaispavism and Saivism, p. 145) does not seem to have
understood the scheme. He appears not to be familiar with
the technical terms and has not followed the commentator
Laksmidhara whose text he had before him and as a result he
has made some errors. Thus he says that Ha is called Ardha-
kala or half part, whereas the half of Ha is Kala. Again the
Devi is not in Herself * Aharh * for the latter is the Sakala
aspect of the Brahman.
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I have referred elsewhere to his translation of the term
Bindu as “Drop”. Bindu is here not a “Drop” but a
technical name for a particular state of Sakti; namely,
Ghanibhita-Sakti. The Symbol of the Point is well known
in both East and West. Here it is a Metaphysical Point of
Energy about to manifest. The term is fully explained in my
Garland of Letters.

The Sadhaka is directed to realise his identity with the
Kamakali. This aspect is alluded to in V. 19 of the Saun-
daryalahari, a beautiful poem the authorship of which has
been unanimously attributed by all great commentators such
as Raghava-Bhatta, Bhaskara, Laksmidhara and others to the
great Samkaricarya, though present day Orientalists, both
Indian and Western, incline to cast doubt upon the traditional
account of its authorship. The Saundaryalahari in verse 11
speaks of the Sri-cakra also. The second aspect of Kama-
kalda which is spoken of as Subtle (Siiksma) and inward (Antara)
is that in which She is the Devi-Kundalini like a luminous
flash of lightning extended from the Mulidhira through the
six centres to the Brahmarandhra. See my Serpent power.
She 1s to be meditated upon as half of Ha in the lotus
of a thousand petals. This Kamakala is also active (Jagarti)
in all that i3 moving and motionless. The third aspect of
Kamakali is called Mantra-tanu (Mantra body) also Trayimayi
as existing in everything. In this aspect Samaveda is Her
face; Rk and Yajus are Her two breasts and the Atharvaveda
is the Hardhakala. “The Kamakala (the text proceeds)
is the One highest (Turiya) Brahman Itselll” The Tan-
trantara Tantra quoted in the Sarvollasa speaks of one
Bindu as the state of Laya; two Bindus as the state of
creation (Srsti); three Bindus as the state of continuance
(Sthiti) and the return to One Bindu as the state of Lava
(absorption) when the Devi is as the Vamakeévara-
Tantra says, *° Kabali-krta-nihesa-tattva-grama-svariipini.”
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The Syamarahasya quotes from the Sri-krama Tantra a full
account of Kamakala.

The Sri-cakra is described in great detail in the Tantra-
rija of the Kadimata (See Introduction, Tantraraja Tantra—
A Short Analysis). It also forms the subject of the Nitya-soda-
§ikirnava-Tantra which has been published by the Anandas-
rama Press of Poona. For a general description of the
Cakras, the reader’s attention is drawn to Introduction to Tantra
Sdstra.

The aim of the Sadhaka of Lalita is to realize his identity
first with the Yantra and Mantra and then with Lalita or
Tri-pura, the Maha-sakti Who is the creator and director of
the universe and Who ultimately withdraws creation within
Hersell. Some form of Union with the Ultimate Real or Sat
is the aim of all the different classes of Sadhakas of the
Hindus. In Chap. VII of the Gautamiya-Tantra, greatly
venerated by Vaisnavas, the Sidhaka is directed to realize that
“he is Krsna (Ahamm Krspah) and no one else (na canyo’smi)”
that ** sorrow is not his portion (na éoka-bhak) and that “heis.
Sat Cit Ananda ™. It is also there said that the bar between
Krsna and the Sidhaka can be removed by Krspa's wish.

The Sakta-Sadhaka seeks to realize the identity of himself
with the Mantra, the Yantra, the Guru and the Ista-devati for
they are all Brahman. *Sarvam khalvidam Brahma.” Lalita
is the Brahman as the active principle in creation. When
Her Power is fully evolved the Sikta seeks Her alone. It is
She Who, visible through Her Manifestations, counts for him.
[ Tasyam parinatayam tu na kascit para isvate.]

“Pure (Vimala) Cit-Sakti of the Lord is Caitanya”.
Bhaskara in commenting on the text above says that the Cit
Sakti, which is inherent in the Para-cit (Para-cinnistha),
accepted by the Upanisads, is by reason of the multitudi-
nousness of Her aspects called Maya. Her evolution (Pari-
nama) is called creation (Prapafica) and this creation is
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Cidriipa, or a form of Consciousness in the sense of Cit.
That being so it is real. [See Weorld As Power] This does
not conflict with Monism since Sakti and Saktiman are
incapable of separation. Further on he says that the Sikta
does Sadhana of Sakti because without Sakti the Subtle
(Sitksma) Siva has neither name (Ndma) nor the power of
manifestation (Dhama). So there can be no duty to one who
is nameless nor can such an one help the Sadhaka in attain-
ing Nirvana. Bhaskara follows the Kadimata. But both the
Kaidi and the Hadi are agreed that by the worship of Sri-cakra
is meant the Sadhana whereby the identity of the knower
(Jnata), the means of knowledge, and knowledge (Jhana i.e.
Yantra which is the body of both the Devi and the Sadhaka)
and the object of knowledge (Jfieya i.e. Tri-purd) is realised.
‘The Tantrardja (xxx. 6) says:

“ Jhata séatma bhavej jiianam arghyam jheyam bahih-
sthitam Sricakra-pajanam tesam ekikarapam iritan.”

The meaning of this is that the Svatma or self of the Jiva
or Sadhaka is the Jfidta or knower. Jhana, knowledge and
means of knowledge is the body of Jivd which is the Yantra
and offering (Arghya) and Jiieya or object of knowledge is
what is “outside” (Bahih-sthitarh) by which 15 meant the
Devi Who to the ordinary man is something other than him-
self. The worship of Sri-cakra is done to effect an union with,
or to realize the identity of, these three. There are some
slight differences between the accounts of the Saktis as given
in the Kama-kalid-vilisa and Tantrardja-Tanira. These will
be pointed out in the Introduction to the second part of the
Tantrardja-Tantra now in preparation. It has been alluded
to in the Introduction to the First Part.

There are some who to-day believe that the feminine
aspect of the Brahman is unknown in the Vedas and the
Upanisads. But this is quite erroneous. Thus in the
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Chandog ya-Upanisad we come across the texts °° Tadaiksata
“Seyam Devataiksata.” The first text by the word ¢ Tat”®
speaks of the Brahman as neuter or nirgupa. The second
speaks of the Brahman as feminine (53 iyarh). The function
is the same, namely, that of Iksana prior to creation. There
are many other texts which might be cited such as the
celebrated Devi-Stkta.

In fact, for man, the second is the more important of the
two. As already stated, in dissolution (Pralaya) the Devi is
what remains——that i3 what the universe is in its essence
(Svarfipini)—alter all the Tattvas (Tattva-grima) have been
completely (nihdesa) swallowed up (Kabalikria) or absorbed
by Her. Then the verse continues ‘when however She is
fully evolved (Tasyarh parinatiyvar) from out this state in
which the universe lies absorbed as mere tendency or potential-
ity, then no other Supreme (Kadcit para) that is the change-
less Niskala-Siva is desired or thought of (Isyate). This, says
the commentator Bhaskarardya, is the Sikta’s point of view,
for the Niskala or Siksma-Siva has neither name nor manifes-
tation and there is neither any duty towards, nor benefit from,
Him. What Divinity may be in Itself, apart from Its gover-
nance of the universe, is of no practical concern to those who
form part of it. The Sakti-sangama-Tantra (1—3) establishes
the identity of the Kamakala—this first creative movement
with the Pranava.

A text of this work was obtained in Kashmir but it was
found to be defective; another manuscript was then secured
from the valuable collection of Tantras in the Andul Rajbati
which 15 more reliable and forms the basis of the present
edition. When the present text, the publication of which has
been somewhat delayed, was going through the Press, another
edition in Sanskrit was published in Triplicane (Madras)
which contains some valuable additional illustrative citations
which are not be found in the manuscript from which this
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edition has been printed. I have added some further notes
and given the references to the Sruti and other texts quoted
by the commentator Nataninanda-Natha.

The Kama-kala-vilasa is of great value in Sri-vidya because
of its clear and succinct account, from the Hadi standpoint, of
the initial development of Saktiand of the great Sri-yantra,
and is now translated for the first time.

Calcutta, : ArRTHUR AVALON
25th Nov. 1921



KAMA-KALA-VILASA

BY
SRI-PUNYANANDA-NATHA
VERSE 1

sakalabhuvanodayasthitilayamayalilavinodanodyuktah,
antarlinavimarsah patu mahesah prakasamatratanub.

May the great Lord, who is ever wakeful in the blissful
play of the repeated acts of Creation, Maintenance and
Dissolution of all the worlds which issue from Him, protect
ye. He is mere illumination (Prakdsa). Merged in Him is
Vimaria (-Sakti).

COMMENTARY BY SRI-NATANANANDA-NATHA

Here the honoured Yogi Punyananda wishing to instruct in the
Mantra, Cakra and worship of Tripurasundari, the presiding Devata
over all Vidyas?!, speaks in the first place of Her form as Kima-
kamedvari 2

Who is ever wakeful . . . issue from Him (Sakala-bhuvanodaya-
sthiti-laya-maya-lila-vinodanodyuktah). Udaya or rising or springing
up or appearance is Creation (Spsti); Sthiti or continuance is
Maintenance; Laya is absorption or Dissolution (Ndfa) of all the
worlds (Sakalabhuvana) ®. These three (Srsti, Sthiti, Laya) imply
Nirodha and Anugraha, as by Triort-karana, Panicikarana is meant. He
is wakeful in this pleasant play (Lila) which consists of many of
these five kinds of action which relate to the world (Paficavidha-
krtyam hi jaganmmistham), whilst the play is that of the Lord (Lild tu
Paramesvari).
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Worlds (Bhuvana). That which comes from Him is Bhuvana
(Bhavatyasmat iti bhuvanain). Therefore the word Bhuvana qualified
by ¢all’ (Sakala) signifies all the Taftvas beginning with
Siva and ending with Kjiti, because the Taifvas have their origin
from, continue through and disappear in Brahman. So Srufi says
(Taitt. Up. g-1-1):— That from which these Bhiitas were born, by
which after being so born they live, to which they go and into which
they enter; know that well, for that is Brahman.’

Wakeful (Udwukta). By ° wakeful' is meant that He willed
and inclined towards Creation (Samkalpa-visisia-laksana-srstyumukha).
Sruti says (Cha. Up. 6-2-1):— Oh gentle one! At first there was
merely this Being (%af), which is One without a second, Brahman.’
Also ¢ May I be many and born as many,’ and thus He made Himself
into the world as it exists within Himself. By this is meant that
the acts of creation are for the Lord merely His play and are not
necessitated (Na prayojanam). So it has been said—* By His mere
wish He throws out and withdraws the universe in its entirety.! Also
it is elsewhere said—*¢ The Great Lord having drawn on Himself the
picture of the world by the brush which is His own Will is pleased
when looking thereon. Sruti also says—*° As the spider throws out
and takes back its thread, so Isvara projects and withdraws the
universe.” Thus the one great Lord becomes the material cause
{Upadina) from out of which the world is made, as says the Text,
*May I be many. The Vamakesvara-Tantra also says—* When
She is fully developed (Paripata) there is no further need of Him for
Creation "' ([ Nitydsodasikd, IV-5). By this is meant the inseparate-
ness of the world from the Szaripa (own form) of Brahman,

That being so it may be asked what is the Svaripa of
the Brahman as transcending the world. The author therefore
says—

Merged in Him is Vimarsa (dntarling-vimarsa). Vimarsa is
experiencing ‘ This' ([fdam), and °This' (Idam) is the universe
(Prapafica). By Idam is meant the world created by Paramitma.
In the passage in the Taittiriva Sruti which begins with ¢ From the
Atmi originated Akasa,” and ends with ¢ This the tip of the tail is
completion (Prafisthd),” the word ¢ this® (Idwmi) is the world as object
of experience (Prapadica-paramarsa). By the word ¢ Idam '’ is indicated
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the universe (Prapaiica) as contrasted with Brahman ((Brakma-
praityogibhita). So it has been said—* Dissolving (Pralayanm kurvan)
in the Aham (I) the Idam (This) which is its correlative.” Antarlina-
wimaria means that within Him is dissolved Vimaria or Prapaiica
which is above spoken of The significance of all this is that the
Paramatmi Who is supreme Bliss and supreme Illumination and
within Whom is the experience of perfect  I-ness’ (Paripirndharn-
Abhavabhavand-garbhita) withdraws into Himself the manifold universe.
Vimarda may also mean the experience (Pardmarsa) that *I am the
uncreated cause of the Creation, Preservation and Dissolution of the
universe.’” So it has been said by Niginanda: © Vimarfa® is the
-experience that “ I am the uncreated one (Akrtrimo’ham)  in the form
-of the universe (Vifvdkdrena), in the manifestation of the universe
(Visvaprakddena) and in the absorption of the universe (Vispasam-
hdrena).’

Merged (Antarling). By merged is meant inward-facedness
(Antarmukhatvam)®.  Antarling-vimarsa thus refers to Him whose
«xperience of full I-ness is inward-turned. The Svacchanda-
Tantra says: ‘ That inward-faced-ness (Antarmukhatva) which is the
state of omniscience and the like ever is %, because it is detached from?
-any object * 8,

He is mere Illumination (Prakdfa-mdtra-tanuf)®. This means
that Parabrahman who is the Supreme Lord and transcends all, is
nothing but Illumination (Prakasaika-svabhdva). Such is His nature 19,

The Kanpa' says: ‘The Devas worship that which is the
deathless One (Amyta) 12, which is verily Itself Life '8 and the Light
of Lights." The Katha says: ¢ There shines nor Sun, nor Moon, nor
-stars. There flashes no lightning. What need have we then to
speak of Fire. All luminaries derive their light from It. By Its light
all is illuminated.’

Agama also says: ° The innermost Light which is Light Itself is
the imperishable (Anapayini) Para-Viak * 1,

Iumination (Prakdda). By illumination is meant the experience
of I-ness (dham-ripa-vimarfa) indicated in the words © wish,’ ¢ know’
“do’ and the like in the first person singular '5, Here it is said of Param
Brahman as united with the five Saktis of All-mightiness, All-know-
ingness, All-activity, All-completeness, All-pervadingness. It may be
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said that if the Sun and other bodies have the power of illumination,
then why should the Brahman alone be called Param3tmi? To meet
this the latter is called the Great Lord (Mahesa). He is great
(Mahan) because neither space nor time limits Him; and He is Lord
(I{a) because He has the power to control all. The Sirah-Sruti '® says:
‘The Eater (Saibhaksah) eats all He constantly creates, maintains
and dissolves. Therefore He is called the Great Lord (Maheda).
The Mahandrdyapa ** also says: ¢ That Srara' which is uttered in
the beginning and end of the Veda is that in which Prakrti is merged
(Prakrti-lina= Prakrtydtmaka) **. He who is beyond, is Mahesvara.’

Protect ye. He has this power. Mantra is so called, because
it protects or saves by thinking (Manana) on it (Manandt trayate).
Punyinanda says: ¢ May Parameévara protect ye’. Protection is one
of the powers of Paramitma. May the Great Lord who is Illumina-
tion (Prakdfa) protect ye. The Acirya 2 has also power to illuminate,
Mantra also has the power of illumination. Therefore the unity of
the Devati, Guru, and Mantra is here shown.

NoTEs

1 j.e either the fifteen Nityas or all Mantras,
2 United Kamesvara and Kamesvari.

3 Sakalabhuvana—the Universe with all its parts consisting of the
thirty-six Tallvas.

% This is a translation of the second line of IV-3 of Nityd-sedasika
(part of Vamakefvara). The verse runs thus—

kabalikyta-nisesa-tattva-grama-soariapini.
tasydm parinatdydm tu na kascit para igyate.

At the time of dissolution all the Tafivas are aborbed into Her and
She remained in Her own form (Szardpa). When She is fully developed
there is no further need of Him for creation.

By the © Taltvas® according to Punydnanda, Blhdskarardya and others is
meant the thirty-six Tattvas. Laksmidhara interprets it to mean the five
Tativas. That is, the Universe is the creation of Para l:.fir,raj and Para
(S‘a.hij, Under His influence She works and when Her work is completed
there is no further need of Him for that purpose.

5 Consciousness is either locking inwards (Anfarmukfa) or outwards.
(Bahirmukha). The first indicates the supreme experience, the second
world-experience. Therefore the essence of becoming as universe is the
conversion of one into the other. Consciousness is given *f another *
direction, strictly an outer direction, because the supreme experience is:
beyond all relations.



VERSE 1

® that is, 1s not destroyed.

¥ or, independent of,

B that is, is transcendent.

# lit., His body or substance is mere Illumination,
0 Jit., body.
! One of the recensions of the Brhaddragyaka Upanigad,
** This word is derived from na (not) mrita (death).
1 Ayuh.
1% The supreme * Word ’.  See A. Avalon’s Garland of Leiters,
15 ¢ 1 wish,” ¢ I know,’ and so forth,
18 The Atharva-Sira-Upanisad.
17 The Atharsana-Upanisad of that name.
L W1
1 The two are one, as stated in Niyd-sodasikhd,
20 Guru.



VERSE 2

sd jayati saktiradya nijasukhamayanirupamakara,
bhavicardcarabijar Stvaripavimarsanirmaladarsah.

Sue the Primordial Sakti who excels all and who in Her
own true nature is eternal, limitless Bliss, is the seed (Bija,
that is, source or cause) of all the moving and motionless
things which are to be, and is the Pure Mirror in which Siva
experiences Himself,

COMMENTARY

He here says that the Source of all is also Our Supreme Lady.

She the primordial Sakti who excels all (53 jayati faktirddya).
By this is meant that Our Supreme Lady (Pard bhattarika) Maha-
tripura-sundari is above all.

She (53). By this is meant the Tripuri spoken of in all the
Upanisads, in whom are the thirty-six Tattvas beginning with Sive
and ending with Ajsiti; who is in the form of all the universes Sarva-
prapaiicatmikd) and is also beyond them (Taduitirpd). This is the
meaning of the name Tripurd as given by the great Yogis, Knowers
of the true tradition (Satsampraddyavid). She who is above (Purd
bhitd) the three Lights ( Tribhyas-tejobhyak), that is, * Sun **, * Moon **
and “Fire” (explained later) is called Tripura. Her supreme is
proclaimed everywhere in many Sputis and Smytis. It is She who is
denoted by ° She whose true nature is eternal, limitless Bliss,’
(Nija-sukhamaya-nitya-nirupamdkara). Nija means natural (Szdbhdvika),
By Sukhamaya (Bliss) is meant in whom there is no sorrow. Niiya is
being at all times (Trikdla, i.e. past, present, future). Nirupama is
¢ incomparable’, as there is nothing with which She can be compared.
Such is Her nature (dkdra. that is, Srariipa). She is the unlimited,



VERSE 2 : i

uncreated Brahma-bliss (Atmananda). Sruti says that the Brahman
who is transcendent Bliss is in all and above all

The Chandogya (7-2-3) says: *That which is the Immense
(Bhiima) that is Bliss (Sukha). There is no Bliss in the litile. The
Immense is Bliss itself. Ewvery endeavour should be made to know
the Immense.” Having so said it proceeds. ¢ There where one sees
nothing else, hears nothing else, knows nothing else, that is the
Immense (Bhimd). It thus describes the Brahman who is Perlect
Bliss (Aparicchinnananda).

The Brhadaranyaka says, that ° other beings enjoy (Upajivanti)
only a fragment (Mdtra) of this Bliss.” It thus says that all other
beings are but drops (Viprut) in the ocean Brahma-bliss.

The seed of all . . . which are to be (Bhdvi-cardcara-bijam).
Bhivi is that which is about to and will come. She is the Cause of
all moving and motionless things which will be and which are.

The Katha-Sruti says (5-2-12): *The one Controller (Vasi) of all
who is the Inner Self (Amtardtmd) of all created beings (Sarvabhiita)
transforms His unity (Ekam ripam) * into many.’

Agama also says: * When She the Supreme Power (Parama Sakti)
who is in the form of the universe (Vifvardpini) sces® her own
impulse towards becoming (Sphurattd), then the Cakra?® comes into
being. As the great tree exists as potency ! in the seed of the Bata
tree %, so does this moving and motionless world exist in the seed
in the heart (Hrdaya-bijastham) (of the Lord)’.

It may be said that as it is not possible for Siva to create with-
out Sakti nor for Pari Sakti without Siva, how can She be said to
be ‘the seed.” To meet this it is said that She is the pure mirror
in which Siva experiences Himself (Sivaripa-vimaria-nirmalddarsalh).
The Swvaripa or nature of Siva is *1° or Aham {._‘;z'yrz.f_];a svaripari ahar
ttyeparit akdram). The experience (Vimarfa) again of That (Tasya
vimarsak) is the experience of ® I-ness’ (dhami ilyevam ripam fianar.
This pure mirror makes manifest this knowledge (7Tasya prakdsone
nirmaldadarsal).

The sense may be thus illustrated. A handsome king looking at
hig reflection in a mirror which is before him knows ° I am he who
is thus reflected.’” So Parameévara looking at His own Saki
(Sodtma-fakti) who is within himself (Seddhinahhitd) knows his own
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nature (Sva-svaripam) as ‘I am all® (Paripirpo’hani). If there be
nothing before the mirror then there is nothing to be reflected.
Similarly if the Parddekti were not united with Parasiva, She could
not produce the universe (Prapafica) which is within Herself. There-
fore the world cannot be created by Siva alone nor by Sakti alone.
It is by both of them that all the Tattvas are produced.

Agama says: ¢ Without Siva there is no Devi. Without Devi
there is no Siva. As between moon and moonbeam there is no
difference, so there is no difference between Siva and Sakti.’

NoTes

1 Some read Bija (seed) for Ripa (Form).

2 Pafyet, that is, creatively produces, and, in the form produced,
experiences,

3 The first Cakra in the Sriyantra, as to which see Yogini-hrdaya,
Ch. I, wv. 9, 10,

1 Sakti.

3 Fieus indica.



VERSE 3

sphutasivasaktisamagamabijankurariipini parasaktil,
aputararipanutharavimarsalipilaksyavigraha bhati.

TeE Supreme Sakti is resplendent. She is both the seed
(Bija) and sprout (Angkura)! as the manifested union of Siva
and Sakti. She is very subtile. Her form is manifested
through the union of the first letter of the Alphabet (4) and
the Vimarsa letter (Ha).

COMMENTARY

MNow some say that the experience (Vimarfa)?® I am all’
{Paripirgo’ham) is the Brahman. Then how can it be said (it is
argued) that the experiencer (Vimarfaka, that is, He who is conscious
of being the supreme ‘17) is the Brahman. The verse is written to
meet this difficalty.

Supreme. Here by Supreme (Pard) is meant Tripurasundari as
She is before creation (Prakrti). She is so called because Sruti
speaks of Her as ® Consciousness, Bliss, Will, Knowledge, Action
(Chidanandecchajiianakriyaripd).’

She is both the seed and sprout (5Sphuta-siva-sakti-samdgama-
bijangkura-ripini). She is the manifested (Sphuta=Vyakta) union of
Siva and Sakti and is therefore both the seed and the sprout.  For
it has been said: ‘ From the seed the sprout and from the sprout the
seed.” She produces in their order all the Tattvas beginning with
Siva-tattva and ending with Ksiti-taitva.

Siva. Here by the word “Siva’ is meant Jidna-sakii because
Siva-tattva is inherent (Adhisthdna) in Jiana-Sakti ; and by the word
¢ Sakti * is meant Kriyd-Sakti for Sakti-tattva is inherent in Kriyd-Sakti.
It must also be noted that She who is Ciddnandasvaripd cffects the
creation of the universe by Fadna and Kriyd.
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Subtile. She is also further spoken of as very subtile (Anuttara-
riipd, that is, of very subtile form). Sruti says, ¢ Verily more subtile
than the subtile is eternal Beingness (Saftva), Thou verily art That.”
Agama also says, ¢the Devi is smaller than the smallest (Apu) and
greater than the greatest.’

Her form is manifested . . . letter (Ha) (Anuttara-vimarsa-lipi-
laksva-vigrahd). By Anuttara-lipi is meant the letter before which
there is no other, and that is the letter 4. By Fimarfa-lipi is meant
the last letter which is Ha. By the union of 4 and Ha (dham=I)
Her Self (Vigraha=Svaripa) becomes known (Laksya=Visble).
The sense of these words is that the Para-sakti is ¢ I-ness* (Ahamat-
mikd) within whom (i.e. between the letters 4 and Ha) are all the
letters of the alphabet (Antar-garbhita-samasia-varpa-kadambaka).
Her form is the fifty letters beginning with A-kdra and ending with
Ha-kdra (Akdradi-hakaranta-paiicdsad-aksara-rifipi). She is the Mother
(Fanayitri) of all the universe consisting of Varna, Pada, Mantra
and of Kald, Tattva, Bhuvana. She is the supreme object of vernera-
tion (Pard-bhattirika), the innermost self of all things (Samasta-
bhitantardtmd). Everywhere in the Vedanta She appears spoken of
as ‘1° (Ahamahamityevakarena). This is what has been said in this
verse. So it has been said in the Kanova-sruti: * This Brahman verily
in the beginning was. It knew Itself (Taddlmanam eva veda), °1

LR b B ¥

Brahman am'.” ‘4 is Brahman, from That came Adham (i.e., I).
The worship of Atmd is the meditation ¢ I am all’ (Pirpgham-bhiva-
bhavand), and should be kept very secret, Srufi enjoins that it
should be learnt only from the mouth of the Guru.

Notes
L As seed She is cause, and as sprout, effect or universe,

 Paripirno’ham iti vimarfam eva Brahma. Reference is made to the
experience as a state contrasted with that of which it is a state.



VEESE 4

parasivaravikaranikare pratiphalati vimarsadarpane visade,
pratirucirucire kudye citltamaye nivisate mahabindub.

Upon the mass of the rays of the Sun Parasiva being reflected
in the pure Vimarfa-mirror, the Mahabindu appears on the
Citta-wall illumined by the reflected rays.

COMMENTARY

The author being desirous of describing the Kimakali in the
form of all the letters, commences in this and the following three
verses to speak of Her letter-hood (Aksara-seariipa=Brahma-svaripa).!

Mass of the rays of the Sun Parasiva (Paradive-ravikara-nikare).
Parasiva is the adored Lord Paramadiva who is mere Prakdfe
(Prakdsaika-svabhdvak). The mass of His rays (Kardh=~Kirandh) is
the pure (Visuddha=Nirmala) Vimarda-mirror (Vimaria-darpana).
Vimarfa is the Sakti or movement (Visphurana-sakti)® which is limitless
(Anavadhikakara). So it is said in Pratyabhijid: * She is Sphurattd.
(Sa sphuratta). She is here compared to a mirror because of Her
thereby manifesting Herself (Sva-svariipa-prakdsatodr)®.

Reflected. By ° Reflection’ (Prati-phalana) is meant seeing one’s
own self (Sva-svaripdvalokana). When the self is seen by reflection
in this way, then ¢Mahabindu appears on the Citta-wall’
(Cittamaya= Jhanaika-svaripa) which is beautifully illumined.! The
Citta 15 compared to a ‘wall’ (Rudya) because on it appears (the
reflection of the) Maha-bindu. In ordinary experience we sec that
if a mirror is kept facing the sun, the rays after being reflected there-
from appear on any wall nearby as a luminous spot (Bindu) produced
by the rays of the sun. In the same way when Paramedfvara who
is Prakdsa (Prakdfa-ripa-paramesvara) comes into connection with
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Vimarsa which is like a mirror (Darpanavat-soa-svaripa-vimarsa-sambandhe
Jjate), there shines forth the Mahi-bindu who is Paramedvara as
Pirgo’ham—* 1 am all’

Sruti also says: ‘Oh gentle one, this Being alone there was in
the beginning, the one, non-dual Brahman alone®. That said:
‘May I be many and be born.® Also ‘She this Devata said’ :7
¢ This Brahman alone there was in the beginning, That knew Itself as
‘I (Aham) am the Brahman’. ‘He said (and thought), truly I
shall create these worlds (Lokas).’® Texts in Sruti like these say
that the Parabrahman who is looking towards (Abki-mukha) His own
Sakti (Svatmasakti) is the Cause of the universe.®

Agama also says: * When She the Parama Sakti 10 sees Her own
Sphurattd, there comes into being the Cakra.’

In Pratyabhijid also it is said: ° She the Sphuraitd is the great
Being-ness (Mahdsattd) beyond time and space (Desa-kdla-visesipi). 11
It is She who is spoken of as the essence of all (Sdratayd coktd) in
the Heart of the Supreme Lord.

NoTes

1 That is, Her svariipa as the substance of all the letters. Cf.
a-kdrah sarva-varndgrayal prakdfal paramah fivah,
ha-kdro'niyak kaldriipo vimariahlyal prakiviiiah.

? Sphurana is a common term in these Sastras. The word means
impulse, vibration, throbbing, pulsation, quivering and then springing up,
breaking forth, blossoming, starting into view, expanding and lastly
flashing, glittering, sparkling manifestation, in short, both as impulse
towards and as fact.

3 Sva-sparfpa-prakdiaivdl may also mean; Because She makes manifest
the svaripa of Brahman (Sva=Brahman=Atman) in Her as in a Mirror.

% That is, by the rays reflected back on it.
& Chd., 6-2-1,

& Chd., 6-2-3.

7 Chd., 6-3-2.

8 ditareya, 1. 1.

¥ He contemplates and assumes Power,

10 Yoginikridaya, 1. 9.
1 She limits, that is, is beyond both.



VERSE 5

cittamayo’ hamkarah suvyaktaharnasamarasakaral,
sivasaktimithunapindal kabalikrtabhuvanamandalo jayati.

Ahamkiara, which excels all and is the massing together
of Siva and Sakti and the fully manifested union of the letters
A and Ha, and which holds within itself the whole universe,
is Cit.

CoOMMENTARY

In this verse he describes the notion of “ I-ness” (Ahambhdva)
which arises from the gaze of Siva upon His own luminous Sakti.
Ahamkidra is the Vimarfa which is * I-ness’ (¥Yo'yvam aharm-ahamityeva
vimarsah). Ahaikira is the cause (Kdrah=Kdrana) of the experience of
“I-ness*  (Ahambhava-vimarsa) which manifests (Fyafjaka) on the
uprising (Udbhiita) of the experience which is self-recollection (dtma-
smarana). Ahamkira such as this excels all. So it has been said,
‘In the Aharm experience (Aharibhiva Prakisa) rests in Itself (Atma-
visrdnti).’ ®

Cit {Chittamaya) is mere jidna ( fidnaika-svabhdva).

Manifested (Supyakiiharpa-samarasikdrak) owing to the Form
which is produced by the combination of the letters A and Ha, each
giving rise or making manifest the other (Parasparodbhitaripau).

Union (Samarasa=Eka-lolibhita) or the union in the form of
Ahamkira of these two letters in which each desires to be united in an
equal degree with the other.

Massing together of Siva and Sakti {-ﬁiala-fakﬁ—mi!hug’&pi.:zda}.
Siva— Prakdsa, Sakti=Vimarfa. These are the two who make the
divine Husband and Wife {Divya-dampati-maya). The union of these
two, in which they desire to be united in equal degree, is
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Siva-sakti-mithunapinda. Ahaitkdra for reasons implied in what is afore-
mentioned contains within it (Kabalikrta) the sphere (Mandala) of the
universe (Bhuvana). By Bhuvana-mandala is meant all that is
«composed of Thirty-six Tattvas. The meaning, by the rule of Pratyd-
Jara, is that from the union of Prekdfe and Fimarsa which is Ahamkara,
within which are the many letters of the alphabet, emanates the
whole universe consisting of Word (Sabda) and its Meaning (Artha).
So also says Sruti 3: ¢ The letterless (Avarpa) full of meaning (Nihitirtha)
by union with Sakti in various ways generates many letters ( Varpa) ’.
In another Upanisad 4 occurs this text: *Who art thou?’ “Itis I
(Ahart) the reply: All this is surely I (4ham)’. Therefore the term
“ Ahami® or *1° denotes all things (Sarvablidhdnam=>Sarva-vacakam).’

NoTEs

! Chittamaya, Or the verse may be translated—** Harikara is Cita-
maya. The form (4harit) is the manifested union of the letters 4 and Ha
or the coupled Siva and Sakti in massive union which even endures after
the universe has been withdrawn into Itzelf.”

¥ Prakafasydtma-visrantir ahambhdvo hi kirtitah.

3 Swet,, 14-1.

& Nrsimiha-Uttara, 7.



VERSES 6 & 7

sitasonabinduyugalam viviktasivasaktisamkucatprasaram,
vagarthasystihetuh parasparanupravistavispastam.

bindurahamkaratma raviretanmithunasamarasakarah,
kamah kamanivataya kala ca dahanenduvigrahau bindi.

Tue two Bindus, white and red, are Siva and Sakti, Who, in
their secret mutual enjoyment, are now expanding and now
contracting. They are the Cause of the creation of Word
(Vak) and Meaning (Artha), now entering and now separating
from one another. Bindu which is Ahamkdra (Aharikaratma)
is the Sun which 1s the union of these two (white and red
Bindus). The Sun is Aama, which is so called because of
its desirableness; and Kala is the two Bindus which are Moon
and Fire.

COMMENTARY

Having described in V. 4 in the passage ® The Mahibindu
appears on the Citta-wall °, the Svaripa of the Bindu he now describes
Kimakala.

The two Bindus white (Sita) and red (Sena) are Siva and
Sakti playing in secret with one another, that is, in mutual enjoyment
the one with the other (Vivikta-sfiva-fakti—Anyonya-vikaranasile Siva-
fakti), now contracting or closing together !), now opening out as the
creation of the universe (Prasaral= fagal-srstirapo vikdsah).

The Cause of the creation of Vak and Artha (Vigarthasshi-
hetuk). By Viacah * is meant all the sounds Para, Padyanti and so forth;
and by Artha is meant the thirty-six Tattvas beginning with Siva and
ending with Ksiti. The creation of these is the creation of the world
{Jagat) of six Adhvds.®
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It has been said, ¢ Oh Deveéi, in Thee who art Cit (Ciddtmani)
are the six Adhvis, namely Varna, Kald, Pada, Tativa, Mantra
and Bhuvana.! These two Bindus which enter one another and
separate (Paras-pardnupravistavispastam) are the united white and
red Bindus (Sita-fopa-bindu-yugalam) which are known as Kima-
Kamedévari, the divine Husband and Wife. The great secret here is
this. On the authority of Sruti, * He who is supreme (Para) is
Mahesvara’. And the supreme Lord (Paramesfvara) who is the first
letter (A) which gencrates all sounds of the Vedas and so forth
attains the state of Bindu (Bindu-bhdva) after having entered Vimarda-
Sakti who is His own body (Sedigabhiitd) and in whom (Sakti) all the
universe (Prapaiica) is dissolved. Thereafter the Vimarfa-Sakti also
enters into the Prakddamayva-Bindu which is within Herself. On
that the (Mifra) Bindu becomes ready for action (Uechiing). From
that Bindu issues Nidatmikid Sakti* within whose womb are all
the Tattvas, who is all energy (Tejomayi) and in seed form (Bija-
ripd) and subtile like the tip of a hair and assumes the form of a
Srigdtaka.® In this way Prakdsa and Vimarsd which are the Swaripa
of Nada and Bindu assume body as * 1’ (dham). In the same way,
of the pair, one, namely Fimarfa, is the Red Bindu, and the other,
Prakdia,, the White Bindu, and the union of the two is the mixed
(Misfra-ripa) and all powerful (Sarvatejomaya), the Svardpa of which is
the Paramatma (Paramdtma-svaripa).

Sruti also says: © Avarna (letters) which is full of meanings
(Nikitartha) by union with Sakti in various ways generates many
letters,’

He further elucidates these three Bindus by speaking of them
as Ahamkdrdtma and so on. The (mixed) Bindu which is (composed
of the Red and White Bindus (Binduk sita-rakta-svaritpak) is one
with the combined first letter 4 and the last letter Ha (Sphararipa-
ha-kara) between which are all the other letters. The Kdra in
Ahamkara signifies that 4 and Ha are letters according to the Satra
¢ Varpat karah. This Bindu is thercfore the union of the two letters
A-kara and Ha-kdra, which signify the union of Prakdsa and FVimarsa
(Etan-mithuna-samarasikaraf). The union of these two divine Husband
and Wife (Divya-dampatiripasya) is their mutual helpfulness (Samarasah=
Anukulyar) in entering into or co-operating with one another.
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This mutual action is in the very nature (Akdra=Svaripa) of the
Bindu, The Sun is the Mixed Bindu (Mifra-bindu), being the
union in the manner stated of the White and Red-Bindus (Sita-fopa-
bindu-samarasi-bhitah).

In ordinary experience also (Loke’pi) the mixed character
(Mifra-ritpatvam) of the Sun is spoken of, because it is said that He
enters into and issues out of Fire and Moon. Sruti says: ¢ So does
Fire enter into the risen Sun. In the evening again the Sun enters
into Fire.” ®

The word Amavasya? is so called because the Sun and Moon
are in conjunction {Amd=with, Vasataf=are). Therefore the entrace
of the Sun and the Moon into one another is well known. The Sun
consequently is the mixed (Misra) Bindu.

Kama. That He is the object of adoration (L/pdsya) is shown
by the word ® Kidma’, Kama is that which is desired (Kdmyate) by
the great Yogis, who know the Supreme Reality (Paramdrtha) as
being their very Self (Svdtmatvena). The reason for their doing so is
given when its desirableness (Kamaniyatva) is spoken of, since all
beauty is desire.

The Chandogya-Upanisad (speaking of the Purusa in the Sun)
says: ‘ Golden-bearded, golden-haired, all gold from the tip of the
nails’ The [fdvdsya also says: “He the Paramatma, radiant,
bodiless (Akdya), imperishable one, without subtle body, without
material body,® pure (Swuddha), beyond Dharma and Adharma,
pervades all.”

The same Upanisad says: ° That most beneficent form of Thine,
that do I see by Thy grace. That Purusa (in the Aditya-mandala
whose body is the Fyahrtis) He I am.

By describing Kameévara as beneficent the author praises his
greatness (Mahima).

Kala. Kala is Vimarsa-sakti.

Bindus which are Fire and Moon (Dahanendu-vigrahau-bindi).
The meaning of this is that Vimarsa-Sakii is in the nature of Fire and
Moon (Agni-Soma-ripini).

Mahitripurasundari who is in both these and inseparate from
Kamesvara is the collectivity of the Bindus and is Kama-kala. Inall

Agamas it is proclaimed that She is the object of adoration. So
2
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it has been said: * When white Siva is in red Sakti, Para being
pierced by Sambhu, then such red Saribhu is in Sakti as Para-tattva.
When red Siva is in white Sakti, then is the state of Para-Satbhu
and such red Siva in white Sakti indicates Saccidananda.” And
again it is said, ‘Oh Parafive, 1 make obeisance to Thy supreme
Kala, whereof the upper Bindu is Thy Face, two other Bindus are
Thy two breasts, and Nida-bindu (that is Hardakald) * is the place of
Rasana (Nada-bindu-rasand-gundspadam),” 1

¢ The Bindu which is above E-kara! is the Sun and Her Face,
and below are placed Fire and Moon, Her two breasts, and the Kala
which is half of Hakdra is her Yoni.'

The Nifya-sodasika'® says: ¢ Having made the Bindu the Face
and below it the two breasts and below it again half of that which
follows Sa,'* meditate upon it * as downward turned.’

All this is very secret.

The gist of all this is that the excellent Yogis, the great
Mahesvaras, constantly worship the mother Mahi-tripurasundari
who is Kama-kala, the collectivity of the three Bindus in the radiant,
imperishable and all-pervading Brahman (Bindu-traya-samasti-ripa-
divyaksara-ripini), whose very self is the Bliss which is Prakdda
(Prakaianandasird), and who is in the naturc of complete I-ness
(Purnahamtaripini), within whom is the seed (Virpa) of the endless
mass of letters {Anantdksara-rdsi) and great Mantras [ Mahdmaniras).

The Vijfidna-bhattdraka also says: * By passing through the
different Mandalas (of the Sricakra) where the gross letters (Sthila-
varpa) are rising up to Arddhendu, Bindu, Nadanta ! and to the
Siinya in the Bindu-riipa-cakra, one becomes Siva,’ 16

NoTEs

! Sarikucan= Mukili bhavan, i.e. closing like a flower.

* Plural of Fak.

3 See WoodrofTe's Garland of Letters, Chapter on the Sadadhvas.

4 Nadatmiki-Sakti, i.e., Sakti as Nada. Cf. Woodroffe's Garland of
Letters.

5 A triangular pyramidal figure.

8 In day time the Sun absorbs the light of fire and in the evening
with the disappearance of the Sun other lights appear.
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7 Tithi of the new moon.

b Adsndviram: veinless,

¥ See next note.

10 The place of the Waist-chain; the Yoni being there.

11 The Bija formed by the union of A-kdra which is Prakdfa and
{-kiara which is Techa-sakii.

12 1-20.

13 i, Ha,

U {.e., the triangle.

1 For these terms see Woodrofte's Garland of Letters.

18 The gross letters in Vaikhari form are in the outer Mandalas and
passing through the subtler forms of Sabda, the Sabda-brahman and then
Siinya 1s attained,



VERSE 8

iti kamakala vidya devicakrakramdtmika seyam,
vidita ena sa mukto bhavali mahdtripurasundaririipah.

Now this is the Vidya of Kama-kald which deals with the
sequence of the Cakras of the Devi. He by whom this is
known becomes liberated and Mahatripurasundari Herself.

CoOMMENTARY

Having thus explained the nature of Bindu (Bindu-svaripan) he
says that the fruit of this knowledge and worship is Brakmabhiva.

Now (Itt). That is, after what has been described in the previous
paragraphs.

Vidya of Kamakala. Kama-kala is Mahatripurasundari. By
Her Vidya is meant jfiigna regarding Her; and to complete the sense,
it is said that this knowledge consists in knowing the sequence of the
order of arrangement of the Cakras in Her Sricakra.

Sequence or Order (Krama). By this is meant the order in
which the Cakras, Mantras and Devatas are placed, beginning from
Sarvinandamaya till all is fully manifest.

He by whom (Yena). The suggestion is that the man on whom
the grace of Sakti has fallen (Saktipdta: descent of Sakti) is drawn
into enquiry concerning the Brahman and meditates and becomes
liberated after attainment of knowledge.

Known (Viditd). Mastered through sitting at the feet of the
Guru and so forth.

Becomes liberated (Mukto bhavati). He, thegreat Yogi, enjoys
(Viharate) and is yet able to free himself of all desire, after having
conquered the whole world through his consciousness (Bhdpand)
‘I am always the full and whole I’ (Paripirnahambhava).
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So it has been said in Pratyabhijiia: * He who is fully instructed
in the greatness (Adisvarya) of the Lord by Vidyds is massive Conscious-
ness (Cidghana) and is verily liberated” 1.

The Brhadarapyaka® says: © Men think that by Brahma-vidyd we
ghall be all in all® Now, what is that which when it is known, we
become all-knowing ?*

In the end # he becomes Mahitripurasundari Herself, that is, our
Supreme Lady (Pard-bhattdrika).

Sruti says: ¢They enter the Supreme Light of Tripurd Trai-
puram dhama) ; also ‘the knower of the Brahman is the Brahman’.
The Chandogya says®: ° He alone who sees thus, who meditates thus,
who knows thus, he verily is drawn to the Atma, has love-play
with the Atmai, and is united with Atma which is Bliss Itself (Atma-rati,
Atma-krida, Atma-mithuna, Atminanda) ’.

In the Spacchanda-Tantra also occur Texts like the following—
“ When (the Sddhaka) is united in the same abode with his Devata ©,
then for him there is no more birth or death. He attains the state
of true Devotion and becomes the Lord of the Universe (Cakra) °.

NoTEs

! Cidghana is the Brahman. The sense of the text is that man becomes
Brahman Itself. Cf. ¢ He who knows the Brahman is Brahman °.

2 1-4.9,

3 The text begins, ‘* Seekers after Brahman say.”
& Ante'pi, that is, alter death.

& 7.25-2.

#® that 15, here Tripura.



VERSE 9

sphutitadarunadbindor nadabrahmankuro ravo vyakiah,
tasmad gaganasamiranadahanodakabhiimivarnasambhitif.

From the Red-Bindu about to create arose sound ! (Ravah)
which is the Nada-brahman sprout. From that (Sound)
came Ether, Air, Fire, Water, Earth and the Letters of the
alphabet.

COMMENTARY

Here the Yogi Punyinanda after having realised within himself”
(Atmatvena  anubhiva) the Primordial Sundari® whose name is
Kima-kala, now speaks of the origin of the world from the Bindu
before Creation (Prakrta-bindu) which is the Highest Reality (Para-
martha) as also of Her spreading forth (Vildsa) as Devata, Mantra
and Cakra.

From the Red Bindu about to create (Sphutitadarundd bindof).
Sphutita— Uechiina, that is, ©swelling’, * pregnant ’, * which has been
previously described.

Sound which is the Nadabrahman sprout {Nddabrahmaikuro-
ravafi). Nada is the sound (Farpa) which is the cause of the origin of
all sounds.? This is the Brahman which is Nada-brahman. This
is the Producer (drghura=Ulpdadaka). So it has been said: ¢ One
Avarna ® which is Nada (Nadatmaka) is divided into all letters. As it
never disappears ® it is called Anghata 7. This is Sruti.’

Vyoma, Bindu, Nada. This is the order.? Sound (Rava) which
is the sprouting Nada-brahman becomes manifest in the form Padyanti
and so forth. It is proved ? that the mass of sound is the Saktis Pard,
Pasyanti and so forth. This sound (Sabda) is the origin of the five
Bhitas, Ether, Air, Fire, Water, Earth, and the letters beginning with
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A and ending with Ksa. From Nada-bindu issues the entire world
Sruti also says 1°: ¢ From Aksara 1! originates this universe.’

NoTEs

1 That is, the creative movement which as sensed by the ear is ex-
perienced as physical sound.

2 Sundari=a beautiful woman. Here it is the Devi. All Devis are
beautiful, the Devi Tripurasundari being the most beautiful of all. See a
Dhyana of Her in Chapter 1, vv. 138-152, Nityd- sedafikarpava.

3 The state of immediate readiness to produce.

4 And, therefore, of everything else, for all things have a common origin:

8 A-kdra is the first of all letters and 15 Prafdia and Paramafiva. But
this is laksandrtha, that is, after the universe 15 produced the first letter
A indicates the Brahman. But the Brafma-svaripa 15 d-varpa in the negative
sense, that is, letterless and soundless (nfifabda). A-varpa here is un-
differentiated Power which manifests as the particular letters and other
particulars of the universe,

8 Lit., ‘always is7, that is, during the Kalpa. All creative activity
is withdrawn at Pralaya when Power is one with the Power-holder
(Sakiiman).

T Jhata=struck, and andhata-sabda is that sound which is not caused
by the striking of two things together, that is, by contact of matter. Itis
Eternal Power.

8 Ether originates from the self-dividing or ‘bursting’ Binde, on
which self-division there was Ndde. That is, Nada i3 the productive
action which manifests as the produced Fyoma and the rest. Cf. Amba-
ftoha, v. 4.

® Later, in Verse 20.
10 Mupdaka, 1-7.

11 that is, Brahman. The word means both © letter * and © imperishable *.



VERSE 10

atha visadadapi bindor gagananilavaknivaribhiimijanil,
elatatpaficakavikytir jagadidamanvadyajandaparyantam.

Tue White Bindu also is the origin of Ether, Air, Fire,
Water and Earth. The Universe from the most minute to
the Brahma-spheroid consists of these five Vikrts.

COMMENTARY

Having spoken of to the all-pervadingness (Sarvdtmatva) and
all-creativeness (Sarva-sratrtva) of the Red-Bindu he now speaks of
the sameness of the White Bindu and Red-Bindu, because of the
inseparateness of the former from the latter.

White (Fidfada), All-illuminating (Sarpaprakdse). It is from
and into this Bindu, which has been previously described, that the
appearance and disappearance of the Endless Brahma-spheroids
composed of the five Bhitas, Ether and the rest take place.

So Sruti says': “In which all the Beings (Bhdvas) disappear and
having disappeared become manifest again and then again and again
disappear like bubbles.’

In this way it is established that from Brahman, which is the
White and Red-Bindus, which are Prakdfs and Fimarfa, all this
(universe) originated.

Agama also says: I bow to the Makdpitha? of Samvit® which is
Siva and Sakti (Sivasakti-paddsraya)® wherefrom emanate countless
world-rays® made manifest (Vilasita) or flashed forth by Creative
Will (lecha-sakti).

NotEes
1 Calika-Up., 8
2 A word which here conveys the sense of a place of great sanctity.
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# That is, Parﬂ:;'ﬁd‘ﬂﬂ;
4 Lit., the refuge which is the feet or place of Siva and Sakti.

% From the Effulgent Consciousness imaged as a Mass of Light which
is all Wisdom and Power, rays shoot forth which are the worlds, as, it is
said elsewhere, sparks from the great central fire.



VERSE 11

bindudvitayar yadvad bhedavihinam parasparam ladvat,
vidyadevatayorapt na bhedaleso’sii vedyavedakayoh.

As the two Bindus are indistinguishable and inseparable, so-
also are Vidya the indicator (Vedaka), and Devata, the indicated
(Vedya).

COMMENTARY

Having spoken of the inseparateness (Abheda) of the two Bindus
he now says that similarly there is oneness of the Mantra and the
Devata.

Two Bindus (Bindu-dvitaya)—*° The two Bindus previously men-
tioned which are in the nature of Prakdfa and Vimarfa (Prakasa-
vimarsatmakam). As these two are inseparate, the wisc say that Siva
and Sakti are one Taftva’. The two are blended, the one with the
other (Parasparailista). In the same way there is not the slighest
distinction between FVidy@ which is the indicator (Vedaka=Vacaka)
and the Devatd which is the indicated (Vedva=Vacya).

Vidya is the Mantra of fifteen letters (Padicadasaksari) and
Devata is Mahatripurasundari.

So it has been said in 8§ Tantra-sadbhdva: © All Mantras consist of
letters {Varnatmaka). They again, O beloved, are at base Sakti.
Sakti again is Matrka and She again is Sivatmika. She the Matrka
who in the world appears possessed of the energy and Brilliance of
the Supreme (Paratejah-samanviti) pervades all this universe beginning
from Brahma and ending with Bhuvana.’



VERSE 12

vdgarthau nityayutau parasparar sivasakiimayavetau,
srstisthitilayabhedau tridhavibhaktau tribijariipena.

Worn (Vak) and its meaning (Artha) are always united. They
are Siva and Sakti which are three-fold as Creation, Main-
tenance and Dissolution, and as the three Bijas.

COMMENTARY

He here wishes to say that the world arises out of the inseparate
_ Nada-bindu couple, and therefore says that that Couple of its own
wish differentiated themselves.

Word and its meaning (Vak and Artha). Vak is in the form of
Varna, Pada, Mantra (Varna-pada-mantra-ripa), Artha is Kala, Tattva and
Bluvanal (Kali-tattva-bhuvandtmd). Such is the form of Siva-Sakti,
because, as Sruti says, out of Sabda (Vik) and Artha which are Prakdsa
and Vimarfa (Prakdia-vimarfdtmaka), the whole world consisting of
six Adhvas (Sadadhvatmaka) originated. They are therefore always
united (Nityayutau = Nirantara-samsaktau) and not casually or accident-
ally so, like a jar and picture which may be put together. If the
union were merely accidental, then the ordered universe would
not exist. These two go through the three-fold changes of Creation,
Maintenance and Dissolution (Srsti-sthiti-laya-bhedau tridha-vibhaktau).

Creation, Maintenance and Dissolution, By Creation (Spsii)
is meant the appearance of all the Tativas beginning with Siva and
ending with Kgfi. Sthiti is the Maintenance thereof, and Dissolution
(Laya) is their reunion with, or return to, that which at base they
are (Svdtma-saksatkara). These three ([unctions) are from, in and
into the Atma. So it has been said by the honoured Abhinavagupta ®;
¢ Creation, Maintenance and Dissolution are {all) within the Atma
(Svdtmagdf) in their own nature (Svardpatvena)’. These two (Vak
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and Artha) are mutually (Paraspara) united Siva and  Sakti
(Sivasakti-mayau) and forms of Prakdfe and Vimaria (Prakdia-vimarsa-
svaripau), the activity of these two being of one and the same thing
(Ubhayol eka-kritvat), just as in the case of fire and the function
or Sakti of burning (Valni-dihakatvaval) there is no difference
(Tattvantara).

As an honoured teacher also says: * The identity ( Taddtmya) of
these two is everlasting (Nitpam) like that of Fire { Vahni) and Sakt
or power which burns (Ddhaka)}.’

Agama also says: As We two are the Self of the World
( Fapaddtmatvat) We two are one with it. By reason of Our identity with
one another We are at all times the life of the world [ Jagad-prdna) .

Threefold (Tridhd-vibhaktau). The united Prakafa and Vimarsia
are divided in three ways (Vibhaktau=Prthag-bhitau). These three
ways or forms are the three Bijas. The three Bijas are Vagbhava,
Kamardja and Sakti-Bija. The meaning of this is that Mahitripura-
sundari who is. Brahman as Kdma-kala composed of the three Bindus
collectively ( Bindu-traya-samasti-bhitd), is the object of adoration of all,

The Vamakesvara® says: * Tripuri is known by the three Taftoas
( Tattvatraya-vinirdista) and is the threefold Sakti of the three letters
(Varpa-fakti-trayatmika) . Vagisvari which is jadna-fakii is in Vagbhava-
bija and is Moksa-riipini or Liberation itself, that is, grantor of
Liberation. Kama-kald is in Kamardja (Bija) which is Kriva-Sakti
(Krivdtmikd) and Kdamaripd (as Kdama or Will, that is, grantor of
desires). fechd which is the Pard-Sakti is in Sekti-Bija and is Siva-
ripini®.  Such is Devi Mahitripurasundari who is the three Adksaras
(Bijas), who loosens the bondage to this world, and is known by
the tradition handed down by the line of Gurus to their disciples
[ Parariparyena vijiiata) °.

NotEes

! These six constitute the six Adhvas (see Garland of Letlers), of
which the first three are in Vak and the remaining three in Arthe.

 dedarya of the Kashmira School,

3 Nityd-fodagika, IV, 16-19.

1 The Varnas or letters here are the three Bijas.

$ Siva-rapini=Dharmaprada, giver of Dharma.




VERSES 13 & 14

mata manam meyam bindutrayabinnabijaripani,
dhamatrayapithatrayasaktitrayabhedabhavitanyapi ca.
tesu kramena lingatritayam tadvacca matrkatritayam,
titham tritayapuri ya turiyapithadibhedini vidyd.

Kyvower, Knowing, Known are the three Bindus and forms
of the Bija. The three Lights, the three Pithas and the
three Saktis are that by which they (the Bindus) are known.!
In these again in their order are the three Lingas as also the
three Matrkas. She who is this threefold body is the Vidya
(Devi), who is the forth Pitha (Twuriya-pitha), and the root of
all differentiation (Adibhedini).

COMMENTARY

He here commences to make the Vidyd (Mantra) of fifteen
letters by describing certain details immanent (Antargala) in the
three divisions (Khanda), Vidgbhava and others.

Knower (Mata) is the Lord ( [fvara) who knows.

Knowing (Manam) is the Vidvid whereby He knows (Avagati-
sadhana-bhiitd vidyd).

Known or Object of knowledge (Meya) is Mahatripurasundari
who is to be known ( Fhdvamana).

Forms of the Bija arc these three, namely Knower, Knowing
and Known divided into three separate Bindus (Bindu-traya-bhinna-
bija-ripdani).

The three Bindus are those already described, namely Red,
White and Mixed. The Bija is divided into these three Bindus.
The Bija is the Nirvapa-Bij@ which is the collectivity of all the
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three Bindus (Sarva-samasti-bhita-nirvanikhyam). By “lorm™ (Ripa) is
meant that they manifest the Bija ( Tadriipani= Tatprakisakan). The
sense of the above is that She who is the Supreme transcendent
Light (Parari-jyotih) which is Consciousness (Cit), Bliss (Ananda), and
the massive Atma (Ghandtma) with the experience of Ahambhiva
or “I-ness™ (Sarvdtiti-cidananda-ghandtmanubhava-rapahan-bhiva-falint)
enjoys Hersell in the form of experience in which there is Knower
(Mair), Knowing (Mdna) and Known (Meya) (Matr-mana-meya-bhivani
anubhiiya viharatt).

The Kapra'® says: * This Atmi there was alone in the beginning
as Purusa. He saw and saw nothing outside Himself. “HeI Am™
(So'har asmi): Thus first did he say. Thercupon arose °.Adham’.
Therefore even now a person on being accosted first says, *Itis I
{Ahaw ayarit) and then given his individual name.’

The meaning of the passage is: The Atma is the supreme Lord.
“Idam’ is the visible Universe. ‘In the beginning’ means first
* He was ’, that is, with the Universe within himself. Therefore, that
Paramatma having seen as Himself (Atmatvena), the Universe, with
Himself (Svdtma-satkria-prapasicari) did not see any other; that is,
He saw nothing beyond Himself, because He had withdrawn all things
into Himself. At that time He showed Himself to Himself as I am
the universal form * (Sva-sadharapa-ripa), that is, ¢ I am the experience
which is continuous (Akhanda), Massive (Ghana), Being (Sat), Con-
sciousness (Cit), and Bliss (Ananda) (Akhanda-saccidananda-ghandtmanu-
‘bhavo’ham)’. In the beginning, that is, before creation He enjoyed
himself, that is, he showed (Pradarfayat) Himself to Himself.
Thereupon arose ©Aham’ (1) (Aham-namdbhavat). Because thus
Brahman shows His own self (Spardpa) to Himself as °1° (dham),
this is itself the name of Brahman. Therefore even in this world if a
person be accosted he answers first “ Itis I " (Ahanm) and thus giving
his Brahma-svaripa *, he next gives his other * name. These distinctions
-of Knower and the like are seen to derive from the Brahman as we
.can perceive by examining ourselves.

The Catussati® says, that the Supreme Energy (Paraw-tejah),
which is transcendent (Atitam—=which is beyond the Bindu) is
Svasamuvit | =Suvetara-visayakam jandmi=knowledge, the object of
which is nothing other than Self). Its characteristic is manifestation
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{ Udayatmakan—= Udayaika-svaripam, sadbhava-vikdra-rahitar). By Its
mere wish (i.e. by mere Jlksapa without being dependent upon or
having recourse to any other being or thing), it made the world-
picture [ Vifva-mayollekhah—=jagaddtmakann citrat). It is  all-pre-
vading (Vifea-ripa==Sarsdtmaka) Consciousness (Cuaitanya) pleasing
Itself in its own blissfulness®. Such is Atma (Atmano riipam). Its
light is contracted (Sarkucat-prabham) in Its evolution as Knower
(Matr), Knowing (Mdara), Known (Mega) and true Knowledge
(Pramd).

Three Lights (Dhama-traya). These are the three Mandalas of
Mgoon, Sun, Fire.

Three Bijas (Bija-traya). These are Vigbhava and others.

Three Pithas (Pitha-traya). These are Kdmagiri and others®.

Three Saktis (Sakfi-traya). These are Jechd and others %

They (Bindus) are known (Bhdvita) under these three aspects
{Bheds). These are forms of the Maha-bindu (Makabindumaya).
Therefore in these Three Lights and others there are in their order
(Kramena=Anupiroyd) the three Lingas, viz., Svayambhu and the others ?,
the threelold Matrka classified as 4, Ka, Tha and the rest 1%, Tripuri
who is in the form of and is the collectivity of all things ( Tat-samasti-
riipd) is the Pard-fakti who appeared, and hence it is said ¢ She who is
the threefold body ® (Ittham tritaya-puri yd). Her body is threefold in
manner hercinbelore described. She is therefore the highest or
Fourth Pitha { Turiya-pitha) as the basis (Bha) wherefrom appears and
into which disappears the whole universe which is threefold ( Trividhat-
maka-sarva-prapancavirbhdva-bhih). So the Catusfati ' says: ° (I bow
to) Madirkd who is Pitha-ripini .

She who in this way is the Turiyapithd and is the root of all
differentiates Hersell (Adibhedini). She within whom is the endless
mass of Tattvas produced by Her own will (Svecchayd udbhivitananta-
tattva-kadambini) is in Herself (Sodimany-eva) continuous impartite
(Akhanda) Samuvit.

An honoured sage (Abhkiyukta) has said: °Because the Devi
«created the three forms ( Trimirti), because She is before all (Purobhara),
because She is in the form of the three [ Trayimayi} 1%, because even
after dissolution of the threc worlds She recreates them again, the
Mother’s (Ambikd) name is appropriately Tripurd.’
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In the Catus sati'® She is spoken of as the Devi Tripurd who is
Knowledge as Supreme experience itself (Svasarniwit).

NoTEs

! Knower, Knowing and Known are the three Bindus which are forms
of the Nirodna-Bija or Mahd-bindu the collectivity of all three. The three
Bindus again are the three lights, three Pithas, three Sakiis, three Lingas
and three Matrkds. That is, these are their various aspects.

2 Brhadaranyaka, 1-4-1.

3 That in which he iz one with Brafman.

# Individual.

¥ e, Nibpg-sodaika, VI-49-51.

8 §.&., its blissfulness is not the result of anything outside Itself.
7 Pirpafaila and Jalamdhara. These reflect and are Friti of cit.
8 That is, Fidna and Kriya-Saktis.

% Namely Bana, ltara and Para.

W The Trikona of that name. See Serpent Power by A. Avalon,
1 Nitya-sodasikd, Ch. I-vi.
12§ ¢, the vedas consisting of Karma, Updsand and Fidna Kandas, not,

as usually stated, R, Yajus, Siman.
13 Ch, V-41.



VERSES 15, 16 & 17

fabdasparsau ripam rasagandhau ceti bhiitasitksmani,
vyapakamadyam vyapyam tittaramevam kramena paicadasa.

paficadasaksarariipd nityd caisa hi bhautikabhimatd,
nityah sabdadigunaprabhedabhinnastathanaya yyaptah.
nityastithyakarastithayasca Sivasaktisamarasakarah,
divasanisamayyastah Srivarndsie pi taddvayiripal.

Sounp, Touch, Form, Taste, Smell these are the subtle
Bhiitas. (Of these} each is the producer (Fydpaka) of that
which follows (Fyapya), and thus taking them all in their
order there are fifteen properties (Gunas).

The Nityd (Tripurd) who is (the Mantra) of fifteen letters
is known as She appears in the Bhiitas (Bhautika’ bhimata).
She is surrounded by the fifteen Nityas? who are distinguish-
ed by the different properties (Gunpas) of sound and so forth
(Sabdadi-guna-prabheda-bhinndak).

The (filteen) Nityds represent the (fifteen) lunar days
(Tithyakarah). The lunar days again are the union (Sama-
rasa) of Siva and Sakti. They consist of days and nights.
They are the letters in the Mantra and have the double nature
of Prakdsa and Vimarsa.

COMMENTARY

He has spoken of the creation of the five Bhiitas in the passage:
¢From that came FEther, Air, Fire, Water and Earth.’ He here

commences to speak of the nature (Svaripa) of each of the Devatis
3
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who are one with (each of) the letters of the great Mantra by a
description of the Gunas of the first created five Bhitas.

Sound (Sabda) is the Guna of Akisa, Touch (Sparda) of Viyu,
Form (Ripa) of Tejas, Taste (Rasa) of Apas, Smell (Gandha) of
Prthoi. These Gunas from Akdfa to Prthei-increase by one and
thus fifteen Gunas are obtained 2. As there are fifteen different Gunas
the Sr-vidyd is of fifteen letters. In other words, She who is the
own form (Svaripa) of the Mantra appears as such. Therefore the
fifteen letters are Her form (Ripa).

She is known as She appears in the Bhutas (Bhautika’bhi-
matd). She is on this account worshipped as in or in relation to Her
bhautika aspects (Bhita-sambandhitvena istd). As the Gunpas which
emanate from Her are fifteen in number, so the letters of the Vidya 3
are fifteen. The Nityd whose form is that (Mantra), who is the
Svaripa of that (Mantra), is unmoving, changeless and supreme
(Kitasthd); just as the ocean is that in which appear and disappear
the waves, bubbles and froth, so She is That in which all the Tattvas
appear and disappear. So the Brhaddranyaka® says: © This great
Being (Bhiata=Brahman) is endless and without limit and is massive
knowledge. It evolves from Itself these Bhitas as Devas, men, and so
forth, and, withdraws them also, that is, withdraws these forms of
Tiself?

In the Mundakae-Upanisad also it is said: ¢ That in which all forms
of experience (Bhdva) disappear.’

He next speaks of the sixteenth Nityd who is Ritastha as being of
fifteen limbs (Avayava), as in the fifteen lunar days ( Tithi) which are
the fifteen Depatds, and as in the form of the Mantra of the filteen
letters.

The fifteen Nityas represent the (fifteen) lunar days (Vifyds-
tithyakaral). The Nityas are in the form of the lunar days, These
are the Nityds beginning with Kdmesvari and ending with Citra. They
are in the form of the lunar days (Tithydkdrak), that is, they are
Devatis who are the Tithis (Tithyebhimdninyak). The Tithis also
begin with Pratipat and end with Pirpimd.

The lunar days again are the union of Siva and Sakti
( Tithayasca Siva-Sakti-samarasakirak), or in other words, they are the
united form of Prakisa and Vimarfa. They are therefore of the form
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of day and night. Prakasa and Vimarsa are day and night. Soitis
said in Cid-vildsa: © She the Night makes all the worlds sleep. He the
Day is verily the waker-up of all.’

These Tithis again are the letters in the Vidya (Sri-varpah) being
in manner aforesaid fifteen in number. They have further the double
forms, that is, they are likewise Prakafe and Vimarfah) (Prakdsa-
pimarsa-ripak). This Vidya of fifteen letters has been enunciated in
Saunaka-Sikhd of the Atharva-veda by the Mantra, which runs ¢ Kimo
yonify kamald® and so forth. Some say that this Fidyd is also shown
in the fifth Mandala of the Rgreda in Catvara-im bibhrati ksemayantalh’
and so forth.

The sense of all this is that this Pard-éakti who is both Prakasa
(Siva) and Vimarfa (Sakti) and appears as the five Bhiitas (Prakdsa-
Vimarsa-mayi and Pefica-bhiitatmikd), becomes by a progressive increase
of Gunas the Mantra of fifteen letters, the fifteen Tithis, and is mani-
fest as the fifteen Devatds ( Devald-svariipini).

So Agama says: ¢ There is some, only one Supreme Mahe$vara
whose name is Prakisa and the name of whose Sakti is Fimarsa, She
is called Nityd by the wise. She the Devi whose name is Vimarsa
becomes fivélold as Ether (Akdda), Air (dnila), the Seven-flamed
(Saptarcih) Fire, Water (Salila) and Earth (Avanif). By the increase
of Gunas, one by one, She reaches the number of the Tithis (fifteen).
The Devi who is Vimarsa (Vimarsa-ripini) is known as the sixteenth
(Sodast). The Parameévari who is Maha-tripurasundari undergoes
these sixteen forms, the last of which is Citra. She spreads Herself
all over the (Cakra). The subject is only here hinted at. It should
be known {rom One’s own dgama. He who worships these Devis one
after the other day by day, from Pratipat to Pirpimd attains, oh
beloved, good fortune (Saubhdg ya).’

NoOTES

1 Devis, who are to be distinguished from the supreme Nityi Tripura.

t That 1s Akafe has one Gupa, namely Sabda; Vayu has two viz., Sabda
and Sparfa; and so on,

3 Mantra,

12-4-12,
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ajvyanjanabindutrayasamastibhedair vibavitakara,
sattrimfattathvatma tattvatita ca kevald vidya.

Tue Vidya which is composed of the three Bindus!, the
vowels and consonants collectively and separately, is both
immanent in and transcends the Thirty-six Tattvas and is
by Herself alone.?

COMMENTARY

Here the author wishing to strengthen what has previously been
said says that the Depetd is immanent in and transcends the Universe,
so also does the Vidya. :

The wvowels (Svara) are the letters beginning with 4 and the
consonants (Fyafjina) are the letters beginning with K.

The three Bindus (Bindu-traya) ave the three Bindus which make
Anusvara and Visarga. These taken either singly or in a group make

She is thas in the Thirty-six Tattvas (Satlrimdal-tattvdtmd)
that is, Her body is made up of the Tattvas beginning with Siva and
ending with A%iti, and She also transcends them (Tatfvd-1ild ca),
for She is the place and origin of all the Tattvas (Tattva-savigha-
samuddyasthdnatvat). She is thercfore alone (Kevali), because there is
nothing besides Herself (Sve-gyatiriktasya abhavat).

Such is the Vidya of fifteen letters (Padica-dasaksari).

The divisions of its parts are as follows. The honoured Punyi-
nanda, a strong adherent of Hidi-vidya 3, speaks of this Fidyd as a
whole, that is, as immanent in the Tafivas (Tativatmakaiva) and
transcending them ( Taduttirpatva) of this Vidyd.

In the first part Vagbhava contains five vowels and seven con-
sonants, that is, twelve letters. In the second Kamardja there are
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six vowels and eight consonants in all fourteen letters. In the third
part known as Sakii there are four vowels and six consonants. The
total of all these make 36 letters which are the limbs*®.  This Vidyd
as an entire whole surpasses all (the thirty-six) Tattvas (Servatatted-
Aikrantd). This is everywhere well established and known (Prasiddha).

Sruti says that Kddi also possesses the double quality (Ubha-
_yatmakatva) that is, as immanent and transcendent and as collective
and individual (Fyasti-samasti-ripatvarn). The difference between
the two is that in the first part of Hadi there are five vowels and
seven consonants, whereas in the first part of Kdadi there are seven
vowels and five consonants. So that in both Fidpas the total in the
first section is equally twelve each. Both FVidyds therclore possess
the double character. The method relating to the worship of both
the Fidyds should be learnt from the mouth of the Guru.

NoTES

e, Bindu and Visarga.

% Kevald—Efi=Aditipd: that is one without another,

3 There arc threc matas or forms of worship, wz., K&l (Rali-kula),
Hadi (Sri-kula), and Kahadi. See A. Avalon’s Introduction to the
Kadimata portion, Tantraraja Tantra (1954).

i The grand total is thus 15 vowels and 21 consonants=236 letters,
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vidyapi tadrgatma siksma sa tripurasundari devi,
vidyavedyatmakayoratyantabhedamamantyaryah.

VEDYA is also like this—She is the subtle Devi Tripura-sundari.

The Great Yogis have ever taught the inseparateness of the
Vidya and the Vedya.

COMMENTARY

He here speaks of the twolold aspect (Ubhayatmakatva) of Devata
and of the oneness of Mantra and Devata.

Vedya (=she who as the subject of knowledge is sought to be
known), She whose Svaripa is Cit and Ananda, She is % Like this **
(Tadrgdtma—like the Mantra She is immanent in the Tattvas
(Tattvatmika) and in the universe (Visoatmikd) and is beyond and
transcends both ( Tadutiirga).

Subtle (Siksmd). By this is meant She who cannot be sub-
divided, who cannot be defined (Paricchettum afakya).

She (S4) is used to indicate the fact that She iz recognised
(Prasiddha) in all Vedintas,

Tripura-sundari—She is so called because She is Tripura and
Sundari (beautiful). She is Tripurid because She produces all things
which are in a threefold state (Tridhavasthita-samasta-vastu-piranat),
and She is Sundari because She is the adored of Yogis (Sarva-yogi-
bhirupdsyatvena) and also because of Her charmfulness (Sprhanivatvdt).
The word Tripura has previously been defined. The Swvariipa of
the Devi is clear Illumination (Svaccha-prakdfa-ripd). She is the
Pard-vak whose play is creation and the like of the universe (Vifvasya
Jjananddi-kridaripa).
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The Great Yegis ... Vidya and Vedya (Vidyd-Vedvatmakayor
atyantabhedam amanantyaryah). All Yogis beginning with Paramedvara
(Aryah=Paramesvara-pramukhah  sawa-yoginah) ‘establish or uphold
(Pratipadayanti) the eternal (Atyanta=Sdrvakalika) inseparateness
(Abkeda—=aikya=one-ness) of Vidya, that is, the Mantra of fifteen
letters, and Vedyd, that is, Tripura-sundarl. So it has been said in
Catusfati : “ Whatever Sakti is spoken of as being in any particular
category (Padartha), that Sakti is the Devi Sarvedvari (the Sakti of
Siva), and He who is with Her is the Great Lord ((Mahesvara).
She the Vidya who is Bhita-gupatmika® spreads Herself out by the
fifteen letters of which Her mantra is composed and which is divided
into groups of five (which are of Vigbhava), six (which are of
Kamaraja), and four (which are of Sakii) letters %, According to the
number of vowels and consonants (of which her Mantra consists)
She is of thirty-seven aspects (Sapta-trimiat-prabhedini). By these
thirty-seven aspects or variations She appears as Thirty-six Tattvas.
The Vidya Itself should be thought of as the State of Siva Himsell
which excels all Tattvas 4,

NoTEes

= ﬁ"i{}'ﬁ-;ﬂﬂ’aﬁﬂ:.ﬁ, Ch, VII, VV. 31-34.

% That is, She is Bhiifas and Gunas, or rather these are in Her,

¥ Akrara=imperishable entities.

4 Taitvatita-soabhdnd. Sva=Siva; Svabhava is the State or Bhiva of
Siva and as such it excels all Tattvas. The Devi is that.
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Ja santarohariipa para mahesi tribhavita saiva,
spasta pasyantyaditrimatrkatmd ca cakratamn yata.

SHE whose inner nature is beyond mind is the Maheéi as Para.
It is She again who is known in three different aspects when
manifest as the three Matrkas, Padyvanti and others and evolves
Herself into the Cakra.

COMMENTARY

Having previously spoken of the oneness of the Vidyi and
Devatd the author wishing to speak of the identity with one another
of Cakra and Devatd now proceeds to speak of the mode in which the
Cakra originated (Cakroipaiti-prakara). % She whose inner nature
is beyond mind * (17 Santaroha-ripd; antara—antah-karapa or mind);
dhah (=Vitarkah=Itthamiti-paricchedarahitak is that which cannot be
described as this or that), The sense is that She is beyond mind
and speech (Avdi-manasa-gocaratvat) and therefore cannot be expressed
in the words of the Vedintas®!. The Mahe$i is the Cause of all
(Sarva-karapa-bhila) as the ground (Bhimi) wherefrom all the Thirty-
six-Tattvas from Siva to Prthivi proceed and that is why She is called
Pard the highest or who excels all (Sarvothrstd).

Srufi ? saya:

“ [He has no body nor has He any organ of sense. There is no
one seen who is equal to or greater than Him,] His Sakti is Para
who is heard of (in the Vedas) as of many aspects and immanent in
Him (Svabhdviki) as Kriyi-dakti united with Jidna and Bala.”

Also elsewhere?: * That from which words along with Manas
being unable to reach return (baffled).”

Agama also says: “Pard-Vak (Supreme Word) which is within
(f.e. unmanifest) is werily Light-in-Itself (Svardpa-fyotireva)? and
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perishes not (Anapdyini). When Her own form is seen ( Yasyam drsta-
svaripdyam) all duty ceases ™ 3

This same (Saiva) Pari-Sakti so described (Evambhita-laksand) is
again known in three different aspects. That is what is said in the
passage when manifest &c. &c. Pasyanti and others [(Spasid
pasyantyadi-trimatrkatma). By * Manifest™ (Spastd) Her first appearance
as something objective is meant. By the expression * and others ™
Madhyama and Vaikhari are intended. It is She Who as Vaikhari
which is power of expression (Abhilapa-svarapini), is the Sakti which
is in the form of the mass of fifteen letters (Pafca-dasiksara-rasimayi) ®
and in all the many different words used in the Vedas and Tantras
and in ordinary life. So it has been said in Subhagedayavdsand :
““Pard as Pasyanti is the creeper born in the earth 7 as Madhyama
She is the fragrance from the flower-bunch and as Vaikhari She is
the letter of the alphabet (Aksa-mald). Thus does She excel all.” In
this wise, as Trimétrka, She becomes the Cakra that is, becomes one
with the Cakra of three parts &

NOTES

! That is, She is beyond the scope of the highest form of human
learning and can be realised by Sadhana alone by the man who deserves to
be called Vidodn.

Cf.: Nistattod kiryagamyd’sya Saktir mdyd’gnifaktivat,
Nahi dakiiris kvacit kafeit biidhypate Edryalal purd,
( Vidyaranyamuni—Faiicadadi, 2.47)
Also:
Na silpadijidnayukie vidvacchabdah prayujyate,
Moksaikehetuvidyd sd Srividyd ndtra saifayah,
( Brahmdndapurdna : Cf. Lalita-trisati—Vinivilas Edition—pp. 294)
? Svetdfvatara V1. 8. The portion within brackets has not been quoted
in the commentary, *‘Is seen” (Driyafe) is explained by Narayana to
mean “realised by argument ® (Yukiyd upe-labliyate). *“ Bala™ here says
Bhaskara (under Nilyd-sodaitkd, V1. 9) implies Jechd (Balalabdasya icchd-
paratvam).
8 Taittiriya (2. 4. 1, 2. 9. 1); Brahma 3.
4 That is, the Brahman light.
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® Adhikdro nivartale i.e. the question of competency does not apply tor
such a man. He becomes free from all observances.

% The Mantra of fifteen letters is given in Trifurd-makapanisad, B.

7 Bhil-fanma=FEarth-born {.e, born in the Miuladhara.

€ There are nine Mandalas in the Sri-Cakra divided into three parts
of three sections each. The three parts may be Spsfi, Sihiti, Laya corres-
ponding with Pasyanii, Madhyamd, Vaikhari.
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cakrasyapt mahesya na bhedaleso, pi bhavyate vibudhail,
anayely siksmakara paraiva sa sthitlayosca kapi bhida.

Tue wise know no difference between the Mahesi and the
Cakra. Para Hersell is the subtle form of both these (Devata
and Cakra). There is no difference between the two in the
gross form also.

CoOMMENTARY

In this verse he emphasises what has been previously said in the
statement that the wise see no difference or distinction whatscever
between the Cakra, consisting of the nine sections (Avarana) beginning
with Tratlokya-mohana and ending with Bindu wherein Sundari abides,
and Sundari Herself Who is the presiding (Adkisthatri) Great Lady
(Mahesi) therein. This is so because the Sricakra is the form (Ripa)
of the Sri-Sundari.

Sruti ! says: Alone She was at first. She became nine-fold*.

The Famakesvara® demonstrates this non-difference in the
passage beginning: ‘[The five Saktis produce and the four Fires
withdraw]. From the union of the five Saktis and the four Fires
there arises the Cakra. [When the Supreme Sakti sees Her own
becoming (Sphuraitd) then there arises the Cafkra],” and ending with
¢ The Cakra is the form (Ripa) of the Kama-kala in that it is the going
forth (Prasdra) of the Supreme Reality {Paramdrtha).’

He speaks of the onecness of these two (the Cakre and the
Devatd) in their subtle form (S@ksma-ripa) by which is meant that
which cannot be defined. The Sricakra in its subtle form is the
Bindu. Its indefinableness is clearly shown in the passage: ¢ In the
Supreme Akdsa which is the Bindu (Baindave paramdkase) and so
on.’ The indefinableness of the Devati has also been shown in the



44 KAMA-KALA-VILASA

verse beginning: ‘ The Fidya (object of knowledge) is also like this
(Tddrgatma)’. In the same way there is no difference between the
two in their gross form. The grossness of the Cakra is in its ex-
pansions beginning with the Trikopa (triangle) and ending with the
Caturasra (square), and the grossness of the Devatd is in Her gradual
unfolding from Tripuwrambika to Tripurd-fakti® The Cakra and the
Devatd, who are as above described, cannot be separated. He
gives a reason for it when he says that Pard, whereby is meant
Adifakti, is the subtle form of both these.

The Calusiati says*: ‘The Mother of the origin of the three
Lokas is both gross and subtle >. There is thus no difference between
these two (Cakra and Devatd) for the wise,

Sruti® also says: ‘All this verily is the Brakman’, Also ®: ¢ All
men  vanquish him who thinks that all things are outside the
Brahian .

The author himself says (V. 36): ° When She this Mahesi Pard
unfolds as the Cakra’.

* Thus it is established that the Cakra is the form (Ripa) of the
Devata.

NoTEes

' Tripurd-mahopanisad, 3. The meaning of the Text is—She was
One as in Bindu-cakra and became ninefold in the nine triangles of which
the Sri-cakra consists.

* Nityd-yodaiikd, V1-8-24. The portion within the brackets has not
been quoted by the Commentator, but added by the Translator to make
it more intelligible to English readers. By *“ own * is meant ** inherent ”.

*The nine Cakras of which the Srivakra is composed are presided
over by the Devi under nine different names, indicative of Her nine
different aspects, These names are—(1) Tripurd, (2) Tripuresoari,
(3) Tripurasundari, (4) Tripura-vdsini, (5) Triparasri, (6) Tripura-mdlini,
{7) Tripura-siddhi, (8) Tripurgmbika, (9 Mahd-tripura-sundari, The first of
these is in the Bhii-pura and the last is in the Bindu. The Jvarana-Saktis
of cach of these are classed as (1) Prakata, (2) Gupta, (3) Guptatara,
(4) Sampradaya, (5) Kulakaula, (6) Nigarbha, (7) Rahasya, (8) Atirakesya and
19) Parapara-rahasya, respectively. '

& Nityd-sodasikd, TV-4.

® Chandogya, 3-14-1,

8 Brhaddranyaka, 2-4-6.
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madhyar cakrasya syat paramayam bindutativamedarn,
ucchiinam tacca yada trikonariipena parinatam spasiam.

etatpasyantyaditritayanidanam tribijariipam ca,

vama jyestha raudri cambikayanuttaramsabhiitah syuh.
icchajianakriyasantascaitascottaravayavah,
vyastavyastam tadarnadvayamidamekdadasatma pasyastt,

Tre Centre of Cakra is Para (Pard-maya). This is Bindu-tattva.
When It becomes ready to evolve ( Uschiina) It transforms and
manifests as a triangle. This (triangle) 1s the source of the
three (Saktis, namely) Pasyanti and others and is also the three
Bijas. Vama, Jyestha, Raudri, Ambikd and Pardsakti are one
portion (of the Sricakra)l. [Icchd, jiana, Kriyd and Santd are
the other portion® (These make nine). The two letters
(A and Ha) taken separately and collectively make with the
foregoing nine the eleven-fold Pafyanti®. :

COMMENTARY

He here desires to speak of the Sri-cakra composed of nine
triangles (Nava-yonyitmaka) which is the manifestation (Vikdsa-ripa)
of the Saktis Pard, Pafyanti and the rest. He first speaks of the
Bindu called Sarvanandamaya which is Pardsakti (Para-sakti-maya).

Cakra. By this is meant the Cakra of nine triangles (Naza-
yonydtmaka) and by Centre of the Cakra, Bindu-tattva. Bindu-
svariipa has been already explained. The word This (/dam) signifies
that It is in Itself (Svasdkgitkrtam) Pard or Pari-fakti-svaripa. When
this Bindu-tattva manifests then there is the Triangle. He therefore
says When it becomes ready to evelve. (Uschinam tac ca yadd).
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The meaning is that when under the influence of the Adrsta of
creatures the Baindava-Tattva is about to evelve It transforms Itself
into a triangle which is of the shape of a Spigdta ( Trikona-ripena
parinatari spastan) and the product of the union of 4 (Anuttarananda)
and [ (fechad).  So it has been said: * When Citi which is Anuttarananda
is united with Jfechd-Sakti* there is a triangle which has the beauty of
the joy of Creation (Visargamoda-sundaram), Its light being dimmed
as Maitr, Mdna, Meya and Prama. Its form is that of a Spigdata or
Triangle’.

This triangle is the source of the three Pasyanti and
others (Pagyantyddi-tritaya-nidanait) that is, the three Saktis Pagyanti,
Madhvami and Vaikhari there originate. It is the Saktis Iechd,
Jiigna and Kriva which change into the three Saktis Pasyanti,
Madhyamd and Vaikari. So it has been said in Vamakes$vara-Tantra
(Nitydsedasikd, vi. 38-40) 8:

#5he is then Iccha-iakti manifesting as Pasyanti (Pafyantivapusa
sthitd), Similarly as Jnana-$akti She is Jyesthd and Madhyama-Vak
in the form of a straight line (Rju-rekhd-mayi) and protector of the
universe. This same Sakti (Para) as Kriya (Sakti) is Raudri and
Vaikhari-Vak in the form of the body of the universe (Visvavigrahd)
and as that of a luminous triangle (Srigdta-vapurujjvald). At the time
of Dissolution and Her return journey (Pragvdvriti-kramena) She
re-assumes the state of Bindu (Baindavam riipam).”

The Triangle is the Svariipa of the three Bijas® Vagbhava, Kama-
rija and Sakti which are the three sections (Khanda) of the whole.

Sruti 7 also speaks of:

“The three Puras® (Bindus) which move the Universe (Fisoa-
carsani) along three paths wherein are placed the letters A, Ka, Tha®
wherein again abides the impenetrable transcendent greatness of
the Devatis.,” These and other similar texts in Sruti speak of the
celestial Srngata-pitha wherein abide the Matrka (Mantra) of three
sections which is the source wherefrom arise all Mantras. The
Vamakeévara-Tantra (Nityd-sodasika, VI, 48) also says:

“ All these!® are denoted by (Vacya-ripdni) the complete Mantra
of three Bijas (Bijatrilaya-yukta) both singly and collectively . The
Triangle containing three Bijas, the three Saktis, the three Lingas is
the imperishable Kama-kala.”
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He next says that the Bindu-tattva which becomes the Sricakra
of nine Triangles (four of which are) upward and (five) downward
turned is also the adorable Pard (Para-bhattarikamayam). He men-
tions Vami, Jyesthi, Raudri and Armbiki by name and by the
particle ca (alse) he implies Pari-Sakti and says that these are the
five Saktis indicated by the five reversed triangles which are the first
portion (Anuttardmsabliitah=Anuttaramsik), of the Sricakra; whilst
the Saktis Iccha, Jiiana, Kriya, Sinta are the other portion or the
four triangles with their apex upward. (Ultardvayavdh=Orddhva-
mukha-trikona-catustaya-fripak).

The meaning of this is that Vama, Jvesthd, Raudri, Ambika,
Para-Sakti, as also Iccha, Jfiana, Kriyd, Santa are unfolding stages of
Pari (Pard-vilasana-riipah). These nine Saktis are the nine triangles
in the Sri-cakra. This has been fully dealt with in the Vimakeévara-
Tantra (Nitydsodasikd, Ch. vi) in the passage which begins “ When
the Parama-Kala wishes to see the Sphurana™ and ending * Vaikhari
the body of the Universe ™ 12,

The two letters taken separately and collectively (Vyasii-
vyasta-tadarpa-dvayari). By Vyasta is meant individual (FPyagti-rapai)
and Avyasta is collective (Samasti-ripam). That is the two letter (4 and
Ha) which-are the first and the last of the alphabet hold as in a vice
between them all the letters of the Alphabet which are the mother of
all Mantras within which two letters again is the Experience (Bhava)
of complete ©I-ness’ (Parpa’ham) which is the union of Prakasa and
Vimarsa or Bindu-tattva the eternal Kiama-kala. All this is well
established in the Upanisads.

Here Para-brahman as complete I-ness’ is to be known as
united with His consort and as the doer of all actions; so the Briadi-
ranyaka (1. 4. 1) says:

¢ This Atma there verily was in the beginning ™ ® and thereby
establishes that the Parabrahma-svariipa is complete and transcen-
dent ‘I-ness’ (Pirna-pardhamtd-maya) and union of celestial Wife and
Husband. The Text proceeds in the passage quoted below to show
that It shines forth as the creator of all Tattvas:

“ He verily did not enjoy. For one (who is alone) does not
enjoy. He desired a second. He verily was like woman and man in
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close embrace. He made this Self of His into two. Thereafter arose
Husband and Wife” " and so on.

So also in another place in the same Upanisad (1-4-17) occurs
the following Text:

“This Atma verily was alone in the beginning. He desired
¢ May there be wife ( Jayd) of mine’. May I be born as many. May
I have possessions (Vitta). May I do acts. This verily is His desire
(Kama)™ and so on.

Texts like these show the Brahman as united with His consort.

The two letters (4 and Ha) already described will, if taken
together and carefully considered, be scen to have eleven aspects.
The Saktis Pard to Santa are ten if considered individually and are
collectively one. Therefore Bindu-tattva is elevenfold (Ekddasatmaka)
and is the cause of Payanti-Sakti. Sruti (Chdndogya 3-14-1) says:

“ All this wverily is Brahman, from which all comes, in which all
lives, into which all returns. Therefore adore It with mind free from
cither attachment or avarice.”

In this way the inseparateness of Cause and Effect is established.

NoTtEes

1 Anuttardmsa-bhita=Ilit. TFirst part. These are the five inverted
triangles or Yonis of the Sricakra, or Sriyantra.

2 Uttargvayavak. These are the triangles with their apex upwards in
the same. 5

3 Ekddaiatma paiyanti.

! That is, A + I=E. The tip of Ekéara is formed like a triangle, The
Subhagodaya-visand cited in the Madras Ed., p. 6 says that the three Saktis
Icchid and others indicate the creation ete. of creatures (Padu),

5 The two lines preceding are not given in the Commentary, vv. 36-40
describe the evolution of Parama-Kala or Para-Sakti:

“ When Parami-Kala wishes to see the Sphurana (desire to create), of
Paramadiva then She assumes the form of Ambiki and is called Pard-Vak.
When She is about to manifest (Sphufi-kartum) the universe then in its seed
state, She is Vama and is so called because She throws out (or vomits;
Vifvaspa vamanat). She then assumes the form of a goad (which is of
crooked form) ™.

 Namely, Aim, Klin, Saub.
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! Tripurd-mahopanisad.

8 i.¢. Tripura,

¥ That is, the letters of the alphabet is in the A-ka-tha triangle. This
15 formed by three Bindus between each of which there are 16 letters
forming the sides of the triangle. At the corners of the triangle are the
remaining three letters Ha, La, and fja.

1 That is Lingas mentioned in the preceding verses namely the four
Itara, Bana, Svayarmbhu and Parama.

1 Kula-kaulamaydni. Kula=Matr, Mana, Meya, that is Svayarmbhu,
Bapa and Itara-Lingas. Kaula is the collectivity of these three or
Parama-linga.

12 Bee the passage quoted ante, p. 38.

13 See Verse 13 anfe commentary.

4 Sg vai naiva reme, yasmad ekaki na ramale, sa dvitiyam aicchat. Sa haitd-
vandsa yathd stri-pumamsau samparigoakion,  Sa imam evatmdnam dvedhdpdtayat.
Tatah patis ca patni ca abhavatar.



VERSE 25

evam kamakaldtma, tribindutativasvaripavarnamayi,
seyar Irikonariipam yala trigunasvariipini matd.

In this way the united Kima and Kala are the (three) letters
whose own form (Svaripa) is the three Bindus. It is She
who is the Mother manifest as the three Gunas ( Triguna-
svariipini) and who assumed the form of the triangie.

COMMENTARY

He next wishes to speak of the mode of creation of the Cakra
wherein are the Cakras of eight triangles, ten triangles and so on,
and before doing so explains the origin of the triangular Cakra which
precedes them all,

In this way (Evam). That is in manner already described.

The united Kama and Kala (Kima-kaldtmd). By Kima is
meant Parama-fiva who is pure Illumination (Prakdfaika-svabhdval)
and 15 the first letter which is 4 1, and Kala signifies Vimaria the last
of letters (Ha). This dual character (Ubhaydtmakatva) indicates the
possession of experience of complete ¢ I-ness * which is its true nature
(Svabhdvika-paripirnahambhava-Salitvam).  This has been fully ex-
plained in verse 7. The Kima-kalatma who as previously described
is “the (three) letters whose own form (Svarupa) is the
three Bindus * ( Tribindu-tatva-svariipa-varpamayi). The three Bindus
are the Red, White and Mixed Bindus previously spoken of. Bindu-
tattva is the Bindus previously described. The three letters, by
which is meant the Vagbhava and other Bijas, are forms of the three
Bindus. In the Rahasyarmndya (Siva addressing the Devi) says:

“Know this, that the beautiful Sriigata which is Thy very self
(Svdtma-spigdta) is made up of three Bindus mixed, white and red.
It is ancient (Purdna) and is the Pranava itself. It can be known by
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the three lines (which compose it). It is pure knowledge (Samwin-
matra) and is of the nature of Siva. The red is self sustained
(Niradhara). The other (white) is its beloved and their union is the
mixed Bindu. In the Union is the pure state which is Nirvina ».
It is she (5@ ipam=she (is) this). By S$4 (She), the author draws the
attention of his reader to Her who is the supreme reality as the
experience of the massive Bliss which is Git (Cidananda-ghana-rasa-
paramdrtha) and who is the essence of all the tradition (Sakalam-
niya-sirablita) ®* and by Iyasm (This), he as it were points Her out as
the One who is being experienced (Anubhiyamand) as the Atma who
witnesseth (Atma-siakgitvena) by great Yogis who are immersed in the
feeling of their identity with the Universe (Visodhambhavana-salibhik)
and is Manifest as the three Gunas (7Trigupa-soaripini). She is
Iccha, Jfiana, Kriyd which appear (in the Pasu) as the three Gunas
Sattva, Rajas and Tamas. 1t is through these Gunas as instruments
that She effects Creation and the like.  She is therefore the Mother
{Mata) the one Creatrix of all the World. She is also the Para-
Sakti who transcends all the Tattvas (Sarva-taitvdtita) for Sruti (Aita.
I-1.] says:

“ This Atmi alone, verily, was in the beginning .

Assumed the form of the triangle ( Trikona-ripan yitd) that
is she changed into the form of a triangle as a result of the union of
the supreme Bliss symbolised by the letter A with Iechi, Creative
Will, symbolised by the letter . This is the Cakra ¥ of triangular
form which is most secret and called Sarva-siddhi-pradavaka or that
which accomplishes all.

The wise know no difference between the Mahesi and the Cakra.,
Para Herself is the subtle form of both these (Devatd and Cakra).
There is no difference between the two in the gross form also.

NoTtes

Y Aneettaraksardimd.

* That is, it is She to whom all the dDindyas point.

3 The first triangle which contains the Bindu which is the first transfor-
mation of Bindu,
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ekd para tadanya vamadivyastimaty spstyaimd,
lena navatma jatd mata sa madhyamabhidhanabhydn.

dvividhahi madhyama sa siksma sthilakrtisthita siksma,
navanadamayi sthill@ navavargatma ca bhatalipyatma.

Sue who is next (to Pard) is Pasyanti the Creative Self
(Srstyatma) out of which originated the individual mothers
(Vyasti-maty) Vama and others, By reason of this She be-
came ninefold form (Navatmd). She the mother Madhyama
is as shown by her two names of two kinds (Dvividha), namely,
subtle (Siksmd) and gross of form (Sthalakrti). As subtle
She is ever existent and the nine sounds (Navandda-mayi) as
gross She is the nine groups (of letters) and bears the name
of Bhata-lipi.

COMMENTARY

He next speaks of Pasyanti who is a manifestation of Pard as of
ninefold aspect ((Navdtmaka) in the form of the Cakra of nine triangles
(Nava-yoni-cakratmand).

% She who is next® (Tadanya). That is Pasyanti who is the
manifestation of Pard (Pard-vikdfabhiitd) is the Creative Self out of
which originated the individual mothers Vama and others
(Vamadi-vyasti-matri-syst yatmid) or in other words She is the nine Saktis
beginning with Vama and ending with Santa (Vamadi-santantasakti-
navakamayi). It is on this account that the mother (Matd=7Fanani)
is of ninefold aspect (Nazdtmd), that is, she becomes the Cakra of
nine triangles which is the Cause of the appearance of the group of
Saktis beginning with Vimi and ending with Santa.
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Vimi is so-called because she as producer of the universe
{ Visva-janayatri) throws out the Universe of five elements (Prapaiica)
which is within the Srigata (Srigdtantah-sthita-prapafica-vamandt).
Jvestha is all-beneficent; Raudri destroys or dispels all ailments and
Arbiki grants all things desired.’ So it has been said:

“ Vama (is so called) because of (Her) throwing out the Universe,
Jyesthi (is so-called) because she is beneficent (Siva-mayi) Raudii
destroys all disease and burns up? (the fruit of ) all actions (Dogdri
cakhila-karmandm) .

Of Ambika the Pratyabhijid says that “She the impulse to
becoming (Sphurattd) is pure Being (Mahdsatia)”, She is therefore
Pari-vik who excels all (Sarpatifayini) and sces Her own impulse to
manifestation which is Her own and full Self. (Paripirpa-svaripa-
svdtma-sphurandvalokana-caturd).

The Vamakeévara (Nitya-jodaiikd vi. 36) also says:

“When the Parami-kali sees the impulse to becoming (Sphurana)
of the Atma then she assumes the form of Ambikd and is called
Pari-vak.”

The Saktis Iccha, Jidnd and Kriyi take the forms Padyant,
Madhyama and Vaikhari (Pasyanti-Madhyama-Vaikhari-riapdal). This
has been stated in detail in the Vimakes$vara (Nitya-sodasika) in the
verses quoted in commentary to verse 22 ante.

Santa is Sakti as Consciousness (Cinmayi-Sakti) who is all pervad-
ing (Nirankusa): For Sruti speaks of “the transcendental (Nigkala)
actionless (Niskriya) and tranquil (Santa) 3.

He next speaks of the ninefold character (Navaimakatva) of
Madhyami. Madhyami is the state of Union (Samarasdvastha) of
Para and Pasyanti. She is visible or realisable by Yogis whosc
minds are inward turned (Anfermukha). This Sakti is by Her two
names (which describe Her function) of twe kinds (according to
Her functions). She is either Sthula (gross) or Suksma (subtle).
As subtle She can be apprchended by the power of Samiadhi. As
gross She is capable of utterance as letters of the alphabet alike by
the learned and illiterate. As subtle She is ever-existent* (Sthitd=
Sarvadd-vartamdnd) and as such She is the nine sounds or Niadas
(Navanada-mayi). As gross She is the nine groups of the letters of
the alphabet (Nava-vargaima). -
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The sense of the above is this:—

When the Great Mother Kundalini who contains many kinds of
sound does in consequence of the breath being restrained leave the
place of Mitrdvaruna® and after piercing the lotuses of Svadhisthina
and others goes upward to reach the place of Paramadiva who is on
the lotus of twelve petals. She is experienced by the great Sadhakas
of Siva® when in Samidhi as their very own self (Svatmatvena).
She is the nine sounds (MNava-ndda-mayi). This will be understood
from the following text from the Hamsopanisad:—

“We shall now make clear the meaning of Harhsa and Parama-
harhsa to the Brahmacirin who has controlled his inclination
(§nta) who has controlled his senses (Ddnia) and who is devoted to-
his Guru. This Hamsa pervades all bodies like fire in wood and
oil in sesamum sced. Knowing it, one reaches not death. The anus
should (first) be contracted, then the air should be led upwards ™ and
made to go round the Svidhisthina three times, it should then be
made to go through Manipiira and Anahata and the airs (Prandn)
should be stopped in the Visuddha-Cakra. The Ajia-Cakra and then
the Brahma-randhra should be meditated upon. Whilst so meditating
(the Sadhaka) should constantly think of himself as the Trimitra
{Orikara). He should next meditate upon Nida, as extending from
the Miladhira, which Nida is like pure crystal (Suddha-sphatika-
samkdsa) for this is verily Brahman the Paramatmi.” By this the
Upanisad teaches that the Svariipa of the Miilakundalini, who per-
vades the body from the Miiladhira to the Brahma-randhra, is
Nadatmaka.

The text in a later passage says:

“ When Hamsa becomes dissolved into (Lina) Nada then (arises
the state which is) Turyatita, Unmana (mindless) and djapopa-samhira
{ =cessation of breathing).”

Nida is divided (by this Upanisad) as follows:

“ Sound arises of ten kinds. Gini is the first, Cini-cini is the
second, The third is bell sound (Ghantd-ndda). Sound of conchshell
(Samkha-nada) is the fourth. The fifth is the sound from a stringed
instrument (7antri-ndda). The sound of cymbals (Tala-nada) is the
sixth. The seventh is the sound of a flute (Venu-ndda) and eighth
that of a kettledrum (Bheri-nida). The ninth is the sound of clay-made
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drum (Mydariga) and the tenth the sound of thunder (Megha-nada).
After the ninth has been experienced the tenth ® should be practised.
The mind dissolves in that. When the mind is so dissolved when
Samkalpa and Vikalpa? cease when merit and demerit * are burnt
then there appears (Prakdsate) Sadi-§iva who is Sakti (Saktyatma)
Omnipresent (Sarvatrdvasthita) Light itself (Svayari-jyotik) Pure (Suddha)
INlumined (Buddha) Eternal (Nifpa) Stainless ' (Nirafijana) and
Tranquil (Santa).

¢ She is the nine groups of the letters ** (Nava-vargatma). The
nine groups are A, Ka, Ca, Ta, Ta, Pa, Ya, Sa and La12

By sthula (gross) is meant that she is within the range of all
ordinary experience (Sarva-visaya-vyavahdrini).

Bhutalipis are manifested letters [Bhitds ceti lipayaseeti). The
cxistingness (Bhatatvam) of the letters consists in their capability of
being uttered or expressed by particular efforts (Cestd).  The produc-
tion of these letters again is merely mechanical { Tac-ca kalpandmdtrarh
eva) for the letters themselves are energies (Tejo-ripa) and therefore
Sakti (Sakipatmaka). The Devi (Madhyama) bears the name or
designation (Aghya) of these.

The Tantra-sadbliva also says:

“The Mitrki who (manifested) in this world is in inseparable
relation with (Samanvita) the Supreme Light (Para-tejah), pervades
all things from Brahmai to the worlds. (She) O adored of the Suras
(=Devas) pervades the whole universe as Nada. Beloved, (She is)
like the letter 4 in all letters. I shall now speak so that Thou mayest
clearly understand it. The Sakti who is Supreme (Pard), Subtle
(Siksmd) and Formless (Nirgkdrd) is asleep coiled round the Bindu
in Miladhara!? like a serpent. There also is asleep the self-controlled
(¥ami) Great Yogi who knows and desires nothing. With Her belly
distended by the Moon, Sun, Fire, the Stars, the fourtcen Worlds
(Bhuvandni caturdasa) She is in a swoon as if poisoned. Awakened
by the Great Sound (Parepa ninddena) and churned by the fire in
Her belly), She becomes free from Her bondage (Bandhana) and
conscious { Fiidna-ripini). The churning* is circular in movement
and continued in the body of the Sakti till She wakes up. When the
first unfolding or Division (Bheda) takes place Bindu attains the state
of Nada. Thus (or by this) Kundali the Subtle Time (Kala-siksma)
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is awakened. The Bindu which comes after (Uttaragak) Sakti (Nada)
is the Lord (Prabhu) who is the four Kalas '® (Catus-kalamaya). In
the middle part or second stage of churning ( Madhya-manthana-yogena)
there is straightness (Rjufva i.e. a straight line) which is Jyestha-
Sakti beautifully placed between two Bindus. The imperishable
Kundali (Amyrta-kundali) is led by Vaikhari to the Bindu-nada state
(Bindu-nadatva) . She is (then) known as Lakini!? between the two
Bindus. She is then Tripada (Third step) and spoken of as Raudri.
She is (also) called Rodhini because she obstructs the path of Libera-
tion (Moksamdrga-nirodhanat) *®. Arnbika’s form is that of a portion
of the moon,—She is Ardha-candrikia, the halffmoon. The Para-
Sakti who is one does in this way appear as three. From them '* as
thus distinguished (Abhyo viviktabhyah) have originated the nine
group of letters (Nava-vargakak) which are associated (Yuktih) with
them. It is she (Pard-fakti Kundali) who is thought of in nine ways
being indicated by the nine groups (Nava-vargopalaksitd) > 20

NOTES

! Verses 26-28 are quoted by Laksmidhara in his Commentary to the
Saundaryalahari, v, 34 and he reads them differently.

® The text is Dogdhri=5She who milks or brings forth, but probably is
a mistake for Dagdhri=5She who burns up.

3 Santa is the state of absolute quiescence when there is no activity or
motion; Samarasivastha is the state in which two are in a state of absolute
and complete absorption the one by the other.

% That is, of course during the Kalpa.

b That is, Mialadhéra.

% Mahimahedvaras—These are Sidhakas who have attained a high
degree of perfection—adepts.

7 That i5, from the Miladhara.

# The tenth is Param-Brahma.

"The state of selection, and rejection, of this and that of all variety,
in short ordinary finite cxperience.

18 Punya and Papa.

1 That is, one in whom there is no doubt, the perfect experiencer.

12 This according to the commentator. Others divide the vowels into
two groups and cxclude the last.
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WIn the text the word is * Hpd-Bindu. But this is possibly a
mistake for Mrd-bindu, by which is meant the Svayambhu-linga in mila-
dhiira which is the region of Earth=~Prthpi=Myrd. Here the cosmic
miilladhéara is spoken of.

W Thai 15, the cosmic manthana.

15 Niwptti, Pratistha, Vidya, Santi.

18 That is the place where the first Bindu is.

1 Likini=Raudri. Dakini=Brahmi. Rakini=Jyesithd ov Vaisnaui,

¥ As it were a barrier preventing what is above descending and what
is below ascending and straying away from the true path. Or the reading
may probably be Badhini and Nibodhanar,

1% The three Saktis Vimai etc,

*0 The text seems in part correct. Madras edition throws no light on
the right reading, but quotes the passage practically in the same terms.
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adya karanamanya karyam tvanayoryatastato hetoh,
saiveyam nahibhedastadatmyam hetuhetumadabhistani.

Tue ficst (ie. subtle Madhyama) is the cause (Kdrana) and
the other (ie. gross Madhyama) is the effect (Karya). Inas-
much as such is (the relation) between these two, therefore
the latter (ie. the gross) is the (same as the) former (i.e. the
subtle). There is verily no difference between the two), for
the identity of cause (Hetu) and effect (Hetumat) is axiomatic
(Dista).

COMMENTARY

The subtle Madhyama which is the cause of the Madhyama of
gross form is one with the latter and that is stated here,

“The first” (Adyd) ie. the one first spoken of (Parvoktd),
whereby is meant the subtle (Siksmd) Madhyama already described.
She is the cause (Kdrapa) because she precedes the other (Anyd).
This latter is gross (Sthiild) i.e. the effect (Kdrya) because it emanates
from the other (Tajjenyalvat). As there is this relation of cause and
effect between these two (Anayeh), namely, the subtle and gross
Madhyama, therefore, the latter (Iyam) is the former (Sa=She).
There is no difference (Bheda) between the two. Ydentity | Tadatmya
—that in which there is neither difference nor nondifference) is the
characteristic of Cause and Effect, as we see in the case of mud and
the (mud-made) pot.

Sruti (Chindogya 6. 1. 4) also says:

“0 Gentle one, by one lump of clay all things made of clay arc
known. The variation is in names given to it when spoken of. The
clay alone 15 real.”
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The same thing becomes different only as an object of speech.
When anything is spoken of it becomes of two kinds °.

NoTE

! eg. A mud-pot becomes mud and pot.
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sasasapavargamayam tadvasukonam madhyakopavistaral,
navakonan madhyam cetyasmimsciddipadipite dasake.

tacchayadvitayamidam dasaracakradvayatmandy itatam,
tatacakavargacatustaya-vilasanavispastakonavistarnan. i

Tue Cakra of eight triangles which is constituted of the
letters Sa, Sa, Sa and the Pa-varga is an expansion (Vistdra)
of the middle triangle. These nine triangles together with
the Bindu make the ten (Dasaka) which are lighted by the
light of Cit (Cid-dipa). The two lights (Chaya-dvitayam) of
these ten are spread forth?! as two Cakras of ten triangles each
of which the inner set of ten triangles display the Ta-varga
and Ta-varga and the outer of ten triangles display the Ca-
varga and Ka-varga.

COMMENTARY

He next speaks of the appearance (dvirbhdva) of Vaikhari-Sakii
by a description of the Cakra of eight triangles and other Cakras
(all) which are the going forth (Prasarana) of the Light and Energy
( Tejas) of the middle triangle (Madhya-srigaia).

The Cakra of eight triangles is called Sawa-roga-hara (All-
disease-destroyer]. The eight triangles of which it consists are the
eight letters namely the letters Sa, Sa, Sa and the five letters of the
Pa-varga. It is an expansion (Vistdra=Vikisa) of the middle
triangle (Madhya-trikona). The nine triangles (Navakona) are the
middle triangle and the eight triangles (here spoken of }; these to-
gether with the Bindu (Madhyari ca) make a group of ten (Dasaka).
This group of ten is illumined (Dipita) by the light of Cit (Cid-dipa),
that is, it is lustrous with the rays which surround Tripura—the
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Mother seated in the Bindu-Cakra (Bindu-cakrddhiridhamba) who is
Light Herself ( Tejomiarti). So it has been said Nityasodasika. V1. 14):

“The Bindu is the seat of union of the Fire of final Dissolution
and Citkald 1, In this way the ten and their two lights (Chayd-
dvitaywi =K anti-dvitaya) arc spread out. By the tem (Dafaka) is
meant the alorementioned three Cakras® which are a mass of light
( Tejorasi-maya). Chayd here means Kdnti (Lustre, hight].

These two lights become spread forth (Vitata) as the two
Cakras of ten triangles (each). These are the inner and outer
Cakras of ten triangles each which also are of boundless brilliance
(Niravadhika-Tejo-mandala). The two lights (Kanti-dvitaya) relate to
these two. The two Cakras are called Sarva-raksakara (All-protector)
and Swrvartha-Sddhaka (All-accomplisher). By Spread (Vitata) is
meant evolved (Parinaia). So it has been said (Nityasodasika. VI, 15:
“The Cakra of ten triangles is the form of the manifested light of the
nine triangles** . The ten letters of the Ta-varga and Ta-varga are
the triangles in the inner Cakra of ten triangles and the ten letters of
Ca-varga and Ka-varga arc the triangles in the outer Cakra.

NoTrEes

1 Vifatmi. Bhiskarariya who cites portions of these two verses in
his commentary to VI. 16 of Nitydsodesikd reads Drsfam (seen). The two
lights are the two Cakras of ten triangles each. There are in the whole
Yantra 43 triangles

& Boindavasana-samrigha-saripartinala-cithaldsm.  Baindava—Rindu. This
Bindu is the Asane by which is meant that it is the source of the inclina-
tion of seeing (Tksapatmaka-vrtti). On this is seated the union of
Sarmwartdnale and Cil-kali. By Samovartdnala is meant the Fire of Pralaya,
the all-devourer Kaldgni-rudra and Cit-kald is Tripura (Bhaskararaya),

# Bindu, Trikopa, Vasubona (eight triangle).

L Nava-trikona-spurita-prabha-ripa-daidrakam. The nine triangles taken
individually and collectively with the Bindu make ten,
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etaccakracatuskaprabhasametam dasaraparinamal,
adisvaraganagata-catur-dasdvarnamayem caturdasaramabhit.

THE light of these (the first) four Cakras is the fully evolved
(second or outer) Cakra of ten triangles. (Then) appeared
the Cakra of fourteen triangles wherein are the fourteen vowel
letters beginning with A,

CoOMMENTARY

The lights of these (first) four Cakras (Elac-cakra-catuska-
prabhd-sameta). The four Cakras are Bindu, Trikona, cight-triangled
and inner ten-triangled Cakras, The second or outer Cakra of ten
triangles is here described as the fully evolved (second or outer)
‘Cakra of ten triangles (Dafdra-parindmal). This second ten-triangled
Cakra is united (Sameta=Sarpukta) with the light of the first four
Cakras, that is the light of the four Cakras spreads over this Cakra
on account of its proximity to the others. So it has been said
(Nitydsodasikd, V1. 17:

“ United with the light of the four Cakras is the evolved
{Cakra).”

In this verse is also described the appearance of the Cakra of
fourteen triangles wherein are the fourteen vowel letters beginning
with A. This Cakra is called Sarva-saubhdsya-divaka (Grantor of
all-prosperity),
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paraya pasyantyapi ca madhyamaya sthilavarnaripinyd,
elabhirekapaiicasadaksaratmika vaikhari jata.

Pari, Padyanti and Madhyama in her form or aspect as (the

unuttered) gross letters,—by these three is produced Vaikhari
who is the fifty-one letters of the alphabet.

COMMENTARY

After giving a description of the Cakras beginning with the
Bindu and ending with the Cakra of fourteen triangles, he here speaks
of the appearance of Vaikhari-Sakti. The Nature (Laksapa) of
Pard and other Saktis has already been described. What is said
here is that Vaikhari' who is all-sound (Sarva-sabdatmika) is the
creatrix {Nirmdtri) of the entire universe (Akhila-prapaica) which is
composed of the collectivity of the letters (Aksara-rasimaya) beginning
with A and ending with Ksa. Vaikhari has been spoken of (Nitya-
jogastkd. VI, 40} as pervading the universe or as the * world-form
(Visva-vigrahd).”

NoTE

! Madhyama as Sakyma is Navandda-mayi and as Sihald, Nava-varsdtmd.
The letters are formed as Madhyama but unuttered. Sce vv. 26 and 27
ante, Madlhyamd as the unuttered gross letters in the evolution of speech is
the stage immediately preceding Vaikhari,
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kadibhirastabhirupacitamastadalabjam ca vaikharivargail,
svaraganasamuditametad dyyastadalambhoruham ca samcintyar.

THE eight groups of letters beginning with the Ka group
which are Vaikhari-Sakti are on the petals of the lotus of
eight petals and it should always be borne in mind that, this,
the lotus of sixteen petals has on its petals the (Saktis which
are the) vowel letters.

COMMENTARY

He here says that the two Cakras, Serva-sam-ksobhana (All-
moving)! and Sarvasa-pari-pirake (Fulfilling all hopes)® are composed
of the Vaikhari letters (Vaikhari-varndtmaka).

Are Vikhari Sakti. By this is meant that these, the eight
groups of letters (Asia-vaikhari-vargah) the first of which is the
Ka—=group (Kadi) Vaikhari-sakti (Vaikhari-fakti-soaripal).

The lotus of eight petals. (Adjsfa-daldbja). This is the Sarva-
samksobhapa-cakra. This the lotus of sixteen petals has on its
petals the vowel letters (Svara-gana-samuditar etad doyasta-dalambho-
ruharit). The vowel letters (Spara-gana) are the letters A and others,
sixteen in number which are (Samuditam =Samyag-bhavitan) the petals
of the sixteen-petalled lotus. .

This (Etat). By this we are to understand that the author
points to something visible (Pari-driyamdnarnt).

Should always be borne in mind. (Swicintyan) that is, should
be meditated upon (Sarcadd bhavaniyar).

No1Ees
1 Or it may be All-moulding.
2 Or it may be Filling-all space.



VERSE 34

bindutrayamayalejastritayankdrasca tani vrttin:,
bhibimbatrayametat pasyantyaditrimatyvisrantih.

Tre (three) circles® are the transformations (Vikara) of the
three lights emanating from the three Bindus, These are the
circles in the Bhi-pura (Bhi-bimba-trayam etat). The three
mothers Padyanti and others 2 here rest.

COMMENTARY

The (three) circles | Tani orttani)., These are the circles which
surround the Cakras of fourteen triangles, the lotus of eight petals
and the lotus of sixteen petals.

Three Bindus (Bindu-traya). These are the previously spoken
of red, white and mixed Bindus. The three lights (T¢jas-tritaya)
are of the substance (Tammaya) of the three Bindus as they proceed
therefrom.

By speaking of the three circles as the three lights the Cakra
is shown to be composed of the threefold division of Moon, Sun and
Fire (Soma-siryanala-trikhandamaya); so Agama says:

“The Matrka-Cakra is of three divisions consisting of Moon,
Sun and Fire.”

By transformations (Vikdra) we have to understand the three
circles of the three Bindus and their lights. In these circles abide
the Saktis® Apimd and others, Brahmi and others and Sarva-san-
ksobfini and others.

The three mothers Pasyanti and others here rest (Padyan-
tyddi-tri-matr-visrantih). The meaning of this is that the three Saktis
Pasyanti, Madhyama and Vaikhari are up to this place luminous

(Vijpmbhamana), that is, they function from the Tri-kona to the
5
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Bhipura. This has been fully dealt with in the Vamakeivara
(Nityd-sodasika. Ch. VI, 36-40).

NoTEs

1The three lines are according to some immediately outside the
sixteen-petalled lotus,

2 i.e. Madhyama and Vaikhari.
3 As to the place of these Saktis there are divergent views,



VERSE 35

kramanam padaviksepah kramodayastena kathyate dvedha,
dvarapam gurapankiir dvayamidamambapadambujaprasarah.

MoveMmeEnT 1s either Pada-viksepa! or Kramodaya and is
therefore said to be of two kinds, namely, the Saktis® who
surround Her and the line of Gurus. These two are the
movements of the lotus feet of the Mother (Amba-padambuja-
prasarah).

COMMENTARY

After having fully described the Sricakra of Mahi-tripurasudari
he in fifteen verses (35-49) speaks of the group of Saktis in the Cakra
which surround Her (Avarana-cakrintargata-sakti-nikuruiba) and of the
Guru-mandala which is near Her, as the unfolding (Paripati) of the
body or limbs (Avayava) of the Devi.

Movement (Kramana). The word literally means walking
(Pada-krama) Motion is effected by Pada-viksepa or by Kramodaya.

By Padaviksepa is mecant the power of Sundari to produce
countless Saktis who are the countless millions of Her rays.

Sruti (Arunopanisad) also says:

“The rays which are Self-originated are what made bodies
(Sarirdni).” Bhairava-yamala® also says:

“In the Bindu united with Sadadiva is the Maheévari who
creates, maintains and withdraws the Worlds ( Fagadut-patti-sthiti-
sarithdra-kdrini) and is beyond the Tattvas ( Tattvatita). She is Light
itself ( Jpoti-ripd) and transcendent (Pargkdrd). O Sivd ! emanating
{from Her body are rays in thousands, two thousand, hundred
thousand, ten millions, hundred millions there is no counting their
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great numbers. It is by and through Her that all things moving and
motionless shine. O Mahe$ini! It is by the light of this Dievi that all
things Become manifest. There is nothing which bereft of Her light
can be manifest. Without the creative thinking (Citi) of Her who is
Cit (Cid-ripa) and Siva-fakti this moving and motionless world would
of a certainty be enveloped in Darkness (Andhyam apadyate nina).

“ () Maheévari! of the countless millions of rays which are Moon,
Sun and Fire (Soma-siiryanalatmand) there are three hundred and sixty
which are spread throughout (Fyasnuvdnah) the Brahmanda which is
in the midst thereof. Fire has one hundred and eight. Sun one
hundred and sixteen and Moon one hundred and thirty-six rays.
O Sarhkari, these illumine the macrocosm (Brahmanda) and the micro-
cosm (Pinddpda) also. The Sun (illumines) the day, the Moon the
night, and Fire the twilights (morning and evening): thus is time
divided (Prakdsayantah kaldmste): thercfore these three (Sun, Moon
and Fire) are time (Kalatmakds-trayak). Three hundred and sixty
days make a year and Sruti* says that Mahddeva who is lord of
creatures (Prajdpati) is the year (Hayandima).”

By Kramodaya is meant going forth (Prasarapa) of the Devi as
the Guru-mandalas® of the Divya, Siddha and Manava groups whose
number is endless and whose nature is illumination (Prakdsatmaka).
Saktis who surround Her. Avaranawi (=anything that surrounds
or encloses or prevents the view) is used in the text to signify the
countless Saktis abiding in what are commonly called Avarana-Cakras
of the Devi. By line of Gurus (Gurupaikiih) is meant the circle or
Mandala of Gurus (as above described). These two are the going
forth (Prasara=Prasarapa) or efflorescence (Vijribhapa) of the lotus
feet, that is, feet which are ($Sri-pada-yuga) of the Mother Tripura.

So it has been said:

“ The light (Mahah=Tejak) of Tripurd is (it is so declared)
divided in many million ways but in the midst of these shines trans-
cendent Mahi-tripura-sundari Herself.”

NoTES

i The forms of Kramapa are explained in the commentary which
follows. Pada-viksepa literally means “step by step ™ in a defined direction.
Kramodaya=gradual expansion and unfolding in all directions.
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2 Jvaranari i.e, avarana-Saktis. These obstruct men from seeing the
Devi like a patch of cloud which is much smaller than the sun yet pre-
vents it being seen.

! Laksmidhara in his commentary on Saundarayalakari v. 24 points out
‘that the passage in Bhatrava-ydmala beginning: ¢ It is by the light of this
Devi” explains the Sruti text which says * There is no sun no moon
-quoted under verse 1 of this book.

1 See Sankhiyina-Aranyaka I. Taiitiriya-Brikmana 1. 6. 2.

5 Cf. Bhavanopanizad. 1. Sri-guruh sarva-kdranabhitd-saktih. The Guru
is the Sakti, the Cause of all; also see Tantrargja (XXXV. 2) (Kadimata)
““ Gururddyd bhavec-chaktih ®—The Guru is the primordial Sakti.



VERSE 36

seyam pard mahesi cakrakarena parinameta yada,
taddehdavayavandr parinatirdvanadevatah sarvah.

WaeN She, this all-excelling Great Queen changes into the
form of the Cakra, then the limbs of Her body change into
Avarana-devatas. ;

COMMENTARY

The author now speaks in an orderly form of the mode of Her
going forth (Prasgra-prasarani).

She, this (Seyam). By this the author emphasizes that Sheis the
mass of continuous and endless light and energy Aparicchinndnanta-
teja-rdsi-mayi).

All-excelling (Pari=Sarvotkysti) Great Queen (Makhefi). By
this is to be understood that She is conscious of Her all-embracing
imperial dominion (Samrdjya) and powers (Sampad=Vibkiti), that She-
is Bliss eternal, boundless and immense and that She is adored by
countless millions of Yoginis.

Into the form of the Cakra (Cakrakdrena). By Cakra here is
meant the Sricakra made up of nine Cakras the first of which is Bindu
and the last Trailokya-mokan. This is the Cakra which is spoken of
(Nitydsodasika. VI. 13) as “ the Cakra of nine Cakras wherein are nine
different Mantras.” Changes into (Paripameta). That is when “ She-
sees the Sphurattd of the Atma,” ! by which is meant when She sees.
the Atma who is complete Bliss and changes or assumes another
form. (Paripameta—Akardntaram dvaheta).

Limbs of Her body change into ( Taddehavayavanam parinatil).
Her body (Deha) is a mass of light (Tejahpunjatmaka). The limbs
(Avayava) of the body are the rays. *Change’ is assumption of
another state or condition (Paripatih=Avasthdntarapattih).
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Here the surrounding Devatis ( Avarana-devatah) are the countless
Saktis such as the groups of Vasini and others, Apimd and others,
who are part of the ocean of Conciousness-bliss (Cidd-nandasamu-
dratmaka). The countless millions of Saktis appear and disappear
like bubbles (Budbuda) on the face of the ocean.

Sruti ® says:

“That in which all beings (Bhdvah) disappear and from which
those which disappeared reappear again and again disappear and
grow again like bubbles.”

Also Agama (Nityagodasika V1. 55) says:

“Such is the Tejas (Light and Energy) of which the Cakra is
composed, the Saktis therein being like heaving waves.”

NoTEes

1 Nitpdsodafikd V1. 10 and Yogini hrdaya 1. 10.
®This is seemingly Calikopanmisad v. 18 but the reading is slightly
different from the printed text. -



VERSES 37 & 38

asina bindumaye cakre sa tripurasundari devi,
kamesvarankanilaya kalaya candrasya kalpitottamsa.

pasankuseksucapaprasiinasarapanicakancilasvakara,
balarunarupangi sasibhanukrianulocanatritaya.

SHE (who is) Devi Tripura-sundari abides in the Bindu-maya-
cakra. (There) She is seated in the lap of Kameévara, a
digit of the moon is placed by Her as on adornment on Her
forehead. She holds in Her hands the noose, the goad, the
sugarcane bow and the five flowery arrows. She is red like the
rising sun. The Moon, the Sun and the Fire are Her three eyes.

COMMENTARY

Before giving an account of the Avarapa-Saktis, namcly, Vasini
and others he here describes the nature (Svaripa) of the Chief or
Principal Devata (Miladevatd).

By the Bindu-maya-cakra is meant the Supreme Ether (Parama-
kasa). The Bindu has elsewhere been spoken of as Paramakaéa
(Baindave paramdkase). The Bindu is called Sarvanandamaya-cakra
(Cakra of All-bliss).

By Cakra is meant the Pitha in which She may unite and enjoy
with the Atma. (Atma-sarikramana-vikaranarha-pitha).

Sruti says:

“ Wherein She moved that became the Cakra .2

“Abides in* (Asind) that is She is shining above the Bindu
(Bindii-pari-pradese virgjamang). ““She (who is) Devi Tripura-
sundari® (Sd Tripura-sundari-Devi.) The pronoun She (54) is used
here to impress on the mind the fact that She is the Tripura-sundari
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who is not limited by space or time (Desa-kalakdranavdcchinnd) is the
very Self of That (Tat-svaripini) and adorable (Sprhapiva) as She is
the Cause of all (Servakdranatvena).

She is seated in the lap of Kamesvara (Kamesvardika-nilayd).
By lap (Aska) is meant the left thigh. Her abode or seat is the left
thigh of Kameévara who is ths Lord adored by all (Srindtha). So it
has been said in Bhairava-yamala:

“The knowledge (Vidva) of the greatness (Kali=Vibhiati) of
Para-fakti is in the form of the Sricakra (Sri-cakrakara-riapini)2. In the
middle of it is the place of the Bindu and in it is the Supreme Lady.
She is united (Samprkia) with SadaSiva and is beyond all Tattvas
(Sarva-tativatigd) and ever-existent (Safi). O Igvari! The Cakra of
Tripura-sundari is the universe itself (Brahmdinandakdram).”

Devi. This word means that She enjoys Herself (Finodini) in
the work (Fyapdra) of Creation and the like of the universe.

A digit of the moon is placed by Her, as an adornment, on
Her forehead (Kalayd candrasya kalpitottamsa). The digit (Kald) is
the one which is the life of the universe (Vifvajivini). The word
Kalpite, that is, placed (used) shows that the region of the Moon
(Candra-mandala) is merely an accessory (Upakaranpa) for enjoyment of
Bhagavati.

Noose (Pdsa) represents Icchd-fakti (Jechd-fakti-svaripa) which is
the bondage causing the distinction between the individual self and
the Supreme Spirit Svatma-rupa-bheda-bandhana).

Goad (Ankusa) represents Jiidna-Sakti which is the means (Updya)
‘whereby the difference (Bheda) between Sva (Brahman) and Ripa
(Form) is destroyed. The sugarcane bow and the five flowery
arrows (lksucdpa-prasina-Sara-paficaka) represent Kriya-éakti which is
cause (Sadhana=I[it. instrument) of attachment (Azarjana) to things
(dkara=lit. Forms) outside one’s sell (Svabhinna)®. The sense of
this is that it is the Saktis—Iccha, Jfiana and Kriya which in obedi-
ence to Her behest assume the forms of Pisa and the like and remain
in Her service (Tadupdsanam dcaranti).

So the Vamakesvara (Nitydsodasika VI. 53) says:

* The resplendent one holding in her hand the noose (Pdsa) which
is Will (fecha-sakti), the goad (Asnkusa) which is Knowledge ( Fiidna-
dakti) and the arrows and the bow which is Action (Kriya-fakti).”
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MNoTES

! Yad esd cankramat taccakramabhavat. The word “cakra® is derived
from the root kramu=to move, to step out, to evolve or emanate.
® According to another reading of this text, the first portion of the

translation would read thus:

Kala (=Harda-kald) = Vidyd (i.e. the Mantra of 15 letters) = Para-fakti
who assumes the form of, or manifests as, the Sri-cakra.

¥ As to Pasga, Ankuéa, bow and arrows compare Bhdvanopanisad 21-24.
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tanmithunam gunabhedidaste bindutraydimake tryasre,
kamesimitresapramukhadvandvatrydtmana vitatam.

TuAT couple (Kamesvara and Tripura-sundari) are in the
triangle which is constituted by the three Bindus (Bindu-
frayitmaka) and by reason of change of aspect (Gunabhedat)
she assumes the form of three other couples the first of which
is Kamesi-Mitresa 1.

CoOMMENTARY

The author here speaks of the celestial couple who is the very
self of the Guru-mandalas (Gurumandala-svaripa) of the Divya, Siddha
and Minava lines (Ogha) of Gurus who are seemingly different but
not really so (Avideja-bheda-bliinna) That couple (Tan-mithunam).
By the word “ That™ itis to be understood that the couple Kima-
kamesvari recognised in all Upanisads is here meant.

The meaning is that it is in the Supreme Spirit (Paramdtmd)
which divides Itself into Female and Male and enjoys as the couple
(Mithuna-riipena viharati). Sruti also (Brhadaranyaka 1. 4. 3)by the text
which begins ““He verily did not enjoy because one cannot enjoy ™
speaks of the Brahman who within Itself enjoys as the paired male
and female (Mithundtma-vikaranasila).

Agama (Rahafyagama) also says that Paramasiva who is the paired

or united (Mithuni-bhita) Prakdsa and Vimarsa brought down (Samava-
targyat) all the Tantras:

¢ Sadasiva Himself remaining in the positions of (both) Teacher
(Guru) and Disciple (Sisya) by words cast in the form of questions
and answers brings down Tantra (on Earth).”
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The couple (Mithuna) who are the united Kama and Kameévari
agsume the forms of Mitrefa-natha-kamesvari, Uddisa-natha-vajresvari and
Sasthifa-natha-Bhagamdlini as the three pairs (Mithuna) of the Divya,
Siddha and Minava lines (of Gurus) 2.

NotEes

! Tripurd is in the centre Bindu. The surrounding Three Bindus
make the inverted triangle. In the single Bindu at foot She is Guru of the
Tretd-yuga. In the upper right Bindu She is the Guru of the Dodpara-yuga
and in the upper left Bindu of the Kali-yuga.

2 See Tanbrardja (Vol. VIII, Tantrik Texts) Chap. I. 7 and Chap. II.

Under V. 52 post the names of the three Gurus and their Saktis are
given differently. Possibly one or the other portion of the text is incorrect.
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vasukonanivasinyo yastah samdhyaruna vasinyadvafp,
puryastakamevedam cakratanol savwviddimano devyal.

THosE that abide in the Cakra of eight triangles are Vasini
and the others! who are red like the evening sun. This
(Cakra of eight triangles) is the eight-fold (subtle) body, of the
Devi, which is the Cakra and the Self thereof'is the Supreme
Experience (Samvid).

CoMMENTARY

From here onwards he describes the form and nature (Svaripa-
bhivana) of the surrounding Devatas (dvarana-devatah) * Those that
abide in the Cakra of eight triangles ™ ( Vasukona-nivasinyah). The
Cakra of eight triangles is the Cakra called Sarva-rogakara (All-
disease-destroyer). The eight Saktis Vasini and others abide in this
Cakra. They are powerful to grant the bliss arising from the experi-
ence of complete °I-ness’ (Pirndhambhiva-dina-samarthah). It is
because they are able to give the experience of complete ¢ I-ness’
that this Cakra is Roga-hara. For it has been said:

“ The sense of imperfection is disease and the source misery.”
(Apirnam-manyatar vyadhih karpanyaika-nidanabhik). These Saktis shine
like the evening sun and are therefore described as red like the
evening sun (Samdhydrunah). The Devi is the Supreme Experience
(Samvidatma) by which is meant that Her own form (Svaripa) is
Knowledge-in-Itself. Sruti (in reference to the Brahman) speaks of
“ Being (Satyam), Knowledge ( fAdnam) and Eternity (Anantam) ™.

Agama says that the * Devi Tripuri is Sva-samvid”. By Devi
is meant that She in Her desire *“ to be many” is playfully moving
about and active ( Viharapa-svabhiaod).
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The Cakra of eight triangles is the eight-fold (subile) body
of the Devi (Cakratanoh furvastakam) in the form of the Sri-cakra
(Cakratmikd). By Cakra is meant the Sricakra. The subtle body
{Puryastaka=Eightfold body) is so called because of the eight which
«compose it. They are as the Svacchanda- Tanira says:

“ Citi, Citta, Caitanya, Cetana, Indriva-karma, Jiva, Kali and
Sarira 1.

NoTEes

1 These Saktis, are called Rahaspa-yoginis (see Mipdsodasika VIIL. 162)
because they are subtle,

2 Different stages of Cit-Sakti: Bhaskarariya in his commentary on
Nityagodasikd WVIII, 160-164 enumerates what constitute the eightfold
Sthala body of the Devi. They are (1) Karmendriyas, (2) the Fhdnendriyas,
(8) Manas ete., (4) the Pranas, (5) the elements Fiyal etc., (6) Kama,
{7) Karma and (8) Tamas.
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tadvisayavritayastal sarvajiiadisvaripamapannal,
antardasaranilayd lasanti Saradindusundarakarah.

As for Her powers, they having assumed the forms of Sarvajiia
and others abide in the inner ten-triangled Cakra. They are
beautiful like the autumnal moon.

COMMENTARY

Her powers! (Viggya-vritayal) are in close proximity to the
Cakra of eight triangles.

They (Tak). By this is emphasized their well-known power (to
assist the Sadhaka) to maintain the identity of his self and the
{Supreme) Atmi  (Seatmaikyaripa-raksana-dharipitvena  prasiddaf).?
Having assumed the form of Sarvajna and others (Sarvajiddisoa-
riipar dpannak) these powers become the ten Saktis Sarvajiia and others
4and abide in the Cakra of ten triangles known by the name of Sarva-
raksakara. They are called Nigarbha-yoginis * and are white and clear
like the antumnal moon [Samda'ncfu-Sundar&kfi:rﬁ.fz},

NoTEes

! That is, they are the inner Cakra of ten triangles.

2 This Cakra is so close to the Bindu. He who realises them is near to
Self-realization,

# The expression Nigarbha has been defined by Bhaskararava under
~ VIL 48 and VIIIL. 157 Nitydsodasikd.
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tadbahyaparnktikonesu yoginyah sarvasiddhidah parvah,
devidhikarmendriyavisayamaya visadavesa bhiisadhyal.

TuE Yoginis in the series of angles outside this (last) are those
the first of whom is Sarva-siddhi-pradd. They are the objects
of the Jhanendriyas and Karmendriyas of the Devi and are
adorned with white raiment and ornament.

CoOMMENTARY

In the series of triangles outside this (last) | Tad-bahya-pankii-
komesu). By *“this™ is meant Saroa-raksakara-cakra, outside which is
the Cakra called Sarvartha-sddhaka. (Accomplisher of All-aims).

In the series of angles (Pankti-konesu). By this we are to under-
stand that the angles of the triangles of which the Sarvartha-sadkaka-
cakra is composed are in proximity to the triangles of the Sarva-
raksikara-cakra. The Yoginis in this Cakra (Sarvdrtha-sadhaka) are
called Kula-kaulas® and they are the ten Saktis Sarvasiddhiprada
and others,

They are the objects of the jnanendriyas and karmendriyas
of the Devi (Devi-dhi-karmendriya-visaya-mayah). These ten Saktis are
the objects of sense perception such as sound is of hearing and the
like. They are clad in white raiment and their adornment is also
white (Vifada-vesa-bhisadhyah). The sense of this is that these Saktis
are inseparate from or identical with (Abhkeda-riipah) the Mantra, the
Devata and the Sadhaka’s 2 self and are white, clad in white raiment
and grant Siddhi.

NoTes

! Cf. Nitydsodasika VIIL 151-55.

2 That is, they help the Sadhaka to realise his identity with the Mantra
and the Devata.



VERSE 43

bhuvandracakrabhavanah devimanukarapa vivarana sphuranaf,
samdhyd savarpa vasanah sameintyah sampradayvayoginyal.

Trose (Saktis) who have their places in the Cakra of four-
teen triangles are the unfolding movements of the fourteen
instruments (of mind and senses) of the Devi. They are
clad in garments (red) like the evening sun and are the
Sampradaya-yoginis and they should be meditated upon as
above.

COMMENTARY

This Cakra of fourteen triangles is called Sarva-saubhag ya-dayaka
(Giver of All-prosperity). The fourteen' instruments (Manu-
karapa) of the Devi are five of Jiiana (Pafica-jiidnendriyani) the five of
Karma (Paiica-karmendriyani) and Manas, Buddhi, Ahankara, Citta. Uns-
folding Movements ( Vivarana-sphuranal). The movements (Sphuranah)
of the senses are in the Cakra of fourteen triangles (Bhuvandra-
cakra) as the Saktis therein. The Devi Herself is in this Cakra as
the fourteen Devatis who are Her fourteen instruments. The Saktis
or Devatas are Sarva-samksobhini- and others. They are called Sampra-
diya-yoginis because they are forms of the Adi-Sakti (Adi-sakti-mayatvena).
They should be meditated upon as unmanifest (Aoyakta).

Note

1 The word Manu is used for 14 and Bhuvana is used for the same
number. There are 14 Manus and 14 Bhuvanas.
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avyaktamahadahambytitanmatra svikyianganakarah,
dviradacchadana saroje jayanti gupatatarayogini samjial.

AvyakTa, Mahat, Aharmkrti and the (five) Tanmatras having
assumed womanly forms abide resplendent in the lotus of
eight petals. They are known as the Guptatara-yvoginis.

COMMENTARY

By Avyakta (unmanifest) is meant the Avyakla-tattva i.e. Prakeli,
by Mahat or Mahat-tativa is meant Buddhi and by Ahamkriti is
meant Ahamkara-tattva. The Tanmatras are the five Tanmatras of
Prthivi and others, These make eight. These eight have in this
Cakra assumed womanly forms (Svikrt@iganakarah). They are
forms of the Devi (Depyatmika).

They are called Guplatara-yoginis because they are within?
(Antaraniga-bhita) the Mila-devi, These eight Saktis who are Anaiga-
kusumd and others abide in the Cakra of eight petals which is called
Sarvasambksobhana. Abide resplendent ( Jayanii) i.e. they are there
excelling all (Sarvotkarsena vartants).

NOTE

} Antarmiga=Iit. comprehended; inseparable.
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bhiitanindriyadasakam manasca devya vikarasodasakam,
kamakarsinyadi-svariipatal sodadaramadhyaste.

‘Tue Bhiitas, the ten Senses and Mind (Manas) are the six-
teen variations (Vikara) of the Devi. As Kamikarsini and
others (Kamakarsipyadi-svariipataf) they dwell in the lotus of
sixteen petals.!

COMMENTARY

By the Bhutas is meant the elements of ¥ Earth ™ and others
{Prthivyadini). The ten senses are the sense of perception and
action ( Jiiana-karmobhaya-laksana). These fifteen and Mind (Manas)
are the sixteen variations of the Devi which are in the Cakra of
sixteen petals which is called Sarvdfa-pari-piraka, as the sixteen Saktis
Kamakarsini and others (Kamdkarsinyadi-sodasa-Sakiyikarena). In the
Cakra called Sarvdsd-pari-pirake (Fulfiller of All-hopes)? dwell the

Gupta-yoginis, Kamakarsini and others who are the vowels (Spardt-
mikdh).

NoTtEes

1 Cf. Bhavanopanisad, (Rk. 13).
2 Or, that which fills up all the points of compass, that is, all space,



VERSE 46

mudrdstrikhandayd saha samvimayyah samucchritah sarvah,
adimahigrhavasah bhasabalarkakantibhily sadrsah.

Arr the Mudras including Tri-khanda are Sarvit and excel
all. They are in the first (innermost) section of the Bhiipura
and resemble the young sun in their lustre.

COMMENTARY

Including Trikhanda (7ri-khandayd saha) that is, along with the
Trikhanda Mudra. Are Samvit (Samwinmayi i.e. inherent in Cidghana,
Massive Consciousness or Brahman (Cidghana-nisthah).

They . .. Bhupura. (ddimahi-grhavasah—=Adima-catura-sranilayah
that is they abide in the first or innermost section of the square
which is called Maki-griia, (Bhipura and the like).1

That the Mudris are of the nature of Samvitis shown in the
following text:

“ Mudrd moves in the Ether or Cit (Cid-yyoma-carini). Khecari-
mudrd is the state of Siva {Siﬂc&-ﬂﬂ.&&}‘

The ten Mudras Sarva-sam-ksobliini and the rest are great Saktis
who dispel fear and give great Bliss or happiness. So it has been
said:

* Mudras are fo called because they free men from (the evil in-
fluences of} Grahas and the like and destroy the many bonds (which
enslave men) 2"

These Mudrids are the Queens (Adhisthana-ndyikd) of the nine
Cakras beginning with the square (Caturasrddi) and ending with the
Bindu (Baindavanta). This has been dealt with in the Vimakeévara
(Nitydsodasika. V1. 57-71) ® where it is shown how Cit-Sakti, when She
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makes manifest and cognises the Universe as “ This" on Herself as
the basis assumes the forms of the several Mudras there mentioned.

NoTtEes

! Thiz Bhi-pura consists of three sections as the following verses show.

2:To free’ iz in Sanskrit * Muc® ° Dissolve *, *° Destroy ** is Drava-
yanti in Sanskrit and is derived from the root Dru=to dissolve, fuse.
In the passage quoted from Nitpdrodasikd. © Dradvana’ is used in the sense of
** fusion.™

? The commentator quotes only the beginning and end of the passage.

“The Mudras require a more full treatment and that is why a brief summary
is given here.
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adhdranavakamasyah navacakratvena paripatam yena,
navandtha saktayospi ca mudrakarena parinatam yena.

Her nine Adhdras! are transformed (Parinata) into nine
Cakras. The Saktis of the nine Nithas therefore also become
changed into (Paripata) the forms of the Mudras (Mudrakarena).

COMMENTARY

The nine Adharas are Akula 2, Miladhdra, Svadhisthdna, Mani-
pira, Andhata, Visuddha, Lambikd, Ajid and Bindu. These are the
Adharas of the Deviin the sense that She as the Upasaka (Updsaka-
svariipini) possesses these. Similarly the (nine) Sakiis of the nine
Nithas become the nine Mudras,

NoTtEes

1 That s, The centres. Adhira means a “‘support ”*; Miladhiara=root
support.

2 The red lotus of thousand petals below the Miladhara correspond--
ing to the white Sakasrdra lotus. CF. Bhdvanopanised (Rk—13): ¢ Adhdrana-
vakaw mudrd-faktayah® and Bhaskarariya’s note thereto,



VERSE 48

asydstvagadi saptaka mitkarascaivamagtakam spagtan,
brahmyadi matyriapam madhyama bhiibimbametadadhydste.

Her seven Dhatus, skin and the rest and Her form manifest
as the forms of the eight Mothers Brahmi and others. They
dwell in the middle Bhii-birmba,!

COMMENTARY

Seven Dhatus skin and the rest. (Tvagddi-sapta-dhdtaval)
These seven Dhitus of the Devi and Her form (dkdra) assume the
shape of the eight Matrikas Brahmi and others and abide in the
middle section of the Bhii-pura ( Madhyama-bhi-bimba-niketanagih).

NoTte

1 Bha-bimba=the disc or circle of the Bhi-pura which is the square and
forms the base of the Sricakra. These Saktis are in the middle circle.
The Bhivanopanisad (Rk—12) says:—Kama-krodha-lobha-moha-mada-matsarya-
punya-pdpamayd  Brahmyddyasfa-fakiavah. And the Tanirardja also:—Urmayah
pumyapape ca Bralmyddyd mdtarah smriah,
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apimadi siddhayossyah svikrta kamaniya kaminiripah,
vidyantaraphalabhiitah gunabhavenantyabhiiniketanagah.

Her (eight) Powers, Apimd and others, assume the forms of
beautiful young women ! and are attainable by other practices
(Vidyas). Being of secondary nature they are in the last
(lowest) section of the Bhii-pura.

COMMENTARY

Her (Asyah) i.e. of the Paramesvari Her (eight) powers, Anima
and others (Amimddi-bhi-tayak). 'These are the eight Siddhis or
Bhitis the first in enumeration of which is Apima. These are in the
form of beautiful young women (Kamaniya-kamini-ripah).

Attainable by other Vidyas | Vidvdntara-phala-bhital) that is,
these Siddhis or great powers are the fruits attainable by the practice
of other Vidpas such as Hatha-yoga and others.

Being of secondary mature (Gupa-bhdvena).® These not being
of a nature as important as the Highest Aim which is Moksa are to be
considered negligible and ultimately discarded (Guna-bhavena=Upa-
sarjani-bhdvena). Are in the last section of the Bhupura, (Antya-
bhiniketanagak). That is they are in the lowest (of the three) sections
of the square. By worshipping Paramatma in this manner the
Sidhaka becomes the Great Lord (Parameévara) Himself.

Notes
1 The Bhdvanopanisad (Bk. 11 says):
Niyatik irigaradayo rasd animadayah
and the Tantrardja also says:
Sricakre siddhayah prokta rasd niyatisamyutdh

® The word Gupa is here used to mean * Secondary * or * Subordinate ™
as opposed Mukhya which means ¢ Chiel™ ¢ Foremost ™.
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paramanandanubhavalh paramaguruniroisesa bindvatma,
sa punal kramena blhinnal kamesatvam yayau vimarsarisat.

Parama-Stva who is the Lord and is one with the Bindu
experiences the highest Bliss. It is He who in hjs Vimarda

(Sakti) aspect becomes gradually differentiated and assumes
the form of Kamesa.

CoOMMENTARY

Having in manner described explained the stages of the unfold-
ing of the Cakra (Cakra-krama) which is but a manifestation of Kima-
kala (Kdama-kald-vildsana-riipa), he now in his kindness towards his
disciples commences to describe the series of Gurus beginning with
Parama-§iva in four verses of which this is the first. For a true
knowledge of the Cakra, the Devatd and Mantra can be gained by
knowing the succession of Gurus who are Parameévara (Paramefoa-
ratmaka-guru-krama-jiiana-bhavena labhyate).

“Experiences the highest Bliss” (Paramdnandanu-bhavak)
That is, He is the One who has the knowledge or experience (Anu-
bhava=jnana) which excels all other bliss (Parama==Sarvotkrsta). This
Ananda or Bliss consists in experience as complete ‘I-ness’ (Pari-
pirpahaibhava-ripa). Sruti also says “other creatures experience a
fragment of this Bliss 1,

Parama-Siva who is the Lord and is one with the Bindu
(Paramaguru-nirvisesa-bindvatma). By Parama-Guru is meant the First-
Guru (Adindtha) who is Parama-Siva. The Bindu is one with Him.,
{(Nirvisesa=Abhinna). The Bindu is the Kama-kald (Kdma-kaldripa).
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He whose Self (dtmd==Svaripa) is the Bindu is the Parama-Siva who
is the First Lord or Guru (Adi-natha-ripi Parama-sivah).

The Upanisads contain various texts like the following: “ Bliss.
is Brahman ” (Tait. 3-6.) * Brahman is Truth (or Being), Knowledge
and Eternal™ (Tait. 2-g-1). “To the (Brahman who is) pure Cit
(Cinmatra), All-secing (Sarvadrsta), All-witnessing (Sarpa-saksi), All-
absorbing (Sarva-graja=All devouring) who is the Adored of all
(Sarva-premaspada), who is in Itself Being (Sat), Consciousness (Cit)
_and Bliss (Ananda) dependent on nothing (mdtra) and massive Experi-
ence (Ekarasa)®, (Nri. Uttara. 5-8); and again  This Atma is pure
Being (Sanmdtra}, Eternal (Nitya), Knowledge (Buddka), Pure (Suddha),.
Truth (Satya), Free (Mukia), devoid of Maya (Nirafijana) and Omni-
present (Vibhu), Non-dual (Advaya), Bliss (Ananda), Supreme (Para)
{(Nri. Uttara g-9).

They lead to the conclusion that it is the very merciful Parames-
vara, the supreme Truth as massive Consciousness and Bliss and as
both Prakd$a and Vimaréa (Ciddnanda-ghana-paramartha-prakisa-
vimarsdtmi) who divided His own Self into the Bindus making Kima-
kali and became Kama-kimeévari and other couples who are the
Divya, the Siddha ? and Minava lines of Gurus. He thus becomes
the whole body of the Gurus (Guru-mandaldtma) and protects such as
are truly devout. This is the sense. Sruti also says:—* He is this.
Atmia. The Atma verily is this Sakti. She is the Becoming (Bhdva)
and non-Becoming (Abhdva), the Being and non-Being.”

If Parama-guru-nirvisesabindpdtma be read as two words as Parama-
gurup and Nirvifesa-bindvatmd then the meaning will be that the
Parama-guru which is another name for Adinitha is the transcendent
(Nirifesa-Nigprapafica) Bindu who is indicated by (Laksapa) Sat, Cit
and Ananda. So it has been said:—

“The Supreme Ether—(Akdsa) which is the Bindu which is
transcendent (Nisprapaiica), is Sat, Cit and Ananda, One without a
second (Nirabhdsa), in whom there is no distinction of subject and
object ® (Nirvikalpa) and is imperishable (Niramaya).”

The Paramedvara who is like this did Himself become (Abkit)
the Gurumandala the first of whom is Kama-kamefvari, < It is He
(Sah punak). Itis the Paramatma already spoken of, who by degrees
(firamena) becomes differentiated (Bhinnak) in the manner to be later
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shown as the Divya and Siddha classes from His Vimaréa part
(Vimarsamsat). By Vimarsa is meant His own Sakti as Kama-kala.
By part (Amfa) is meant half of this.

Assumes the form of Kamesha (Kamesatvan yayau=Changed
into the state of Kimeda). That is He himself became Kamarija. The
sense of this is that it is the Paramatma who of His own will divided
His own self into Kama and Kiamesvari and as the Teacher [Guru)
and the Disciple (Sisya) brings down all Tantras. Sruti (Brhadaranyaka
1-4-3) also says:—

“He divided this Atma into two; thereby arose Husband and
Wife ™.

NoTes

L Etasyaivanandasydnydni bhiitdni matram upajivanti (Brhadaranyaka 4-3-32).

 Siddha—These form the second class of Guru in all Tantras.
Different schools or Sampradiyas have different names for the Gurus of
the three classes.

3 Knower and object of knowledge.
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dasinal Sripithe krtayugakale guruh Sivo vidyam,
tasyai dadau svasaktyai kamesvaryai vimariariipinyai.

Siva the Guru who abides in the Uddiyanapitha did in the
Krta-Yuga impart the Vidya to Her, His own Sakti the
Vimaréa-rapini Kamesvari.

COMMENTARY

In this verse he further discusses what has been stated in the
preceding verse. By ®Siva’ is meant the Paramitma who is the
author of all (Sarpa-pravartaka). Gura is'’he who instructs in Jiiana
( Jiidnopadestad). So it has been said that “the Guru is means (of
success).” (Gurur updyah); alsol:—

# The word *Gu’ signifies darkness and the word ° Ru ® signifies
that which dispels it, Guru is so called because he dispels darkness.”

Who abides in the Uddiyanapitha, (Asinal dripithe), By this
is meant that the abode of Siva is the Uddiyina-pitha within the
innermost triangle.

In the Krita-Yuga (Aria-yuga-kdle). By this we are to under-
stand that it was in the beginning of Krta or Satya Age that Siva
imparted the knowledge of the Vidya. By Vidya is meant the Vidya
which is fully established in all Upanigads and whereby a man can
realise his oneness with the Atma (Atmaikya-pradiyini).

Did impart (Dadau). Fully instructed (Upadideda). Her, His
own Sakti (Tasyai svasaktyai). The force of the pronoun “ Her ™ is
to press on the reader’s attention the fact that it is She who gives
boundless happiness to all creatures (Sarpa-blitanam, niravadhi-
kananda-ddyini). His own Sakti (Svadakti). By this we are to
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understand that it is She who enables the Lord to manifest His own
Being (Svaspa-ripa-sattd-sampradatri).  So it has been said :—

“ Even the Supreme if disunited from Sakti is unable to do
anything. O Paramesini! He is capable (of action) if He is united
with Sakti.”

Vimarsa-rupini. She is so called because She is the Supreme
Sakti which is (lit. is the resting place of) the supreme manifesting
Bliss., (Anruttardnanda-visranti-sthana-bhita-fakti-para-ripini).  So it has
been said, (Samketa-paddhati) * The letter A is the first of all and is
Prakiéa and the Supreme Siva and the letter Ha is the last which
is Kald and is called Vimaréa.,”

Kamesvari. She is so called because She at all times and in

. every way grants all objects of desire (Serodbhista-pradayini) and is
one with one's own Atma (Svatma-bhiita).

NoTte

! Kuldrpava- Tantra XVII, 7.
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seydya mitrasamjnam sthanesan jyesta madhya balakhydn,
cilprana visayabhiitan tret@yugadikdranatriguriin.

bijatritayadhipatin pariksya vidyam prakasayamasa,
etairoghatritayam tamanugrhitam gurukramo viditah.

Sue who is the Queen of the (three) places! and bears the
appellations of the Eldest, the Middle or the Second and the
Youngest and who is the object of enjoyment of Parama-Siva
assumed the name of Mitradeva. It is She who having first
purified the Gurus (by initiation) revealed the Vidya to them
who are the seeds of the (three) Ages (yugas) the first of
which is Tretd and who are the Lords of the three Bijas. It
is by these (three Gurus) that the three groups or classes
(Ogha) are maintained. Now has been said the order of the
Gurus (Guru-krama).

COMMENTARY

The tradition (Sampradiya) relating to the Gurus may be put
thus:—

True that these two (Kamesvara and Kamedvari) are of equal
high degree (Sama-tattvau) and are identical (Samau) and Sakti is ever
young (Ajard) and the Cause of the universe (Visogyoni) and the
Sankhdyana branch (of the Rgveda) has said * primeval Sakti is
red (Arupd)®, the mother of the universe (Vifpa-janya)  yet Parama
Siva who was desirous of revealing His secret system (Rahasya-tantra)
containing the essence of all the Upanisads did so by the aid of
Kamesvari Herself who is the Cause of all (Sarvakdrana-ripini) as is
shown by the expression *° Visva-yoni or Visva-janyd.”
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After the creation of the universe in the First (Adi i.e. Satya or
Krta) Age abiding as He was in the Uddiyana-pitha which is replete
with the Bliss of His own Illumination Prakdsinanda-saramaya) He
under His name Sri-caryi-nanda-nitha instructed the adorable Lady
who'is one with Him in the rules relating to Sri-vidya (Srividyd-krama).
He Himself says:—

“ Verily do 1 adore the Great centre of the Cakra which is
supreme Bliss and the innermost essence of Prakdsa and Vimaria
(Anuttara-vimarsaika-sdra) and pure experience (Samvin-maya).”

She in the Tretd, Dvapara and Kali Ages did in the forms of
the Gurus mentioned below introduce the very secret system of Siva
{Sambhava-Tantram). The order of the Gurus is as follows:—

To understand the gem of Sri-vidya (either of) two lines of
(Samtdna), may be followed. They are the line of Kamarija and the
line of Lopimudri. The line of Kamarija is to be found in every
form of Vidya (Sakala-vidydnu-samdhyavicchinna) and this has been
said by even the Gurus of old. They say that the line of Lopamudra
runs in sections (Vicchinnatayd provertate). There are in this seven
‘Gurus of the Divya class four of the Siddha class and eight of the
Minava class3. The order of the Divya class is as follows. In the
beginning of the Krta Age, Parama-Siva Himself who abides in the
Uddiyana-pitha and is one (Vimpista-tanu) with Maha-tripurasundari
who is His own Sakti (Spdtma-fakiydkhyd) is the first Guru under the
name of Sri-caryananda-nitha. So it has been said:

“She who is the body of Kimarija abides in the Uddirana-pitha
which is in the middle of the (first) triangular Cakra in a soundless
state (Aspardkdratam prafiva tryasra-samgketam adhyagat).”

At the apex of the inner inverted triangle which is Kama-ripa-
pitha abides Srimad Urdhvadeva-nitha who is the Guru of the Tretd
Age and is one with Kamedvari the presiding Devata of Vagbhava-
Bija. So it has been said:

“She who is at the apex of the inverted triangle is Kimedi
abiding in Kama-pitha.”

At the right hand corner of the inner triangle which is the
Jalamdhara-pitha is Sasthadeva-natha who is the Guru of the Dvipara
Age and who is in a state of inseparate union (Milita-svaripa) with
Vajredvari who is (the presiding Devata of ) Kamardja-Bija.
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So it has been said:

# At the right-hand corner of the triangle which is the Falam~
dhara-pitha is Vajredl .

At the left hand corner of the middle triangle which is the
Pirnagiri-pitha is Mitra-devanatha who is the Guru of the Kali Age
and is one with Bhagamailini who is the Devata of the Sakti-Bija
there. 5o it has been said:

“ Bhagesi who abides in the Pirpa-pitha is in the left corner of
the triangle *’.

Mitresa-deva did in the beginning of the Kali Age bestow his
grace on the venerated Lopimudra and Agastya, the couple refulgent
for their great devotion (Tapas). Particulars about the seven who
compose the Divya class can only be known from the Guru.

We now follow the text.

She (Sd). By this the aforementioned beloved (Prana-ndyikd) of
Parama-Siva is meant. She assumed * the name of Mitra-deva-nitha.
Here the mention of Mitra-deva implies the Gurus of the Treta and
Dvapara Ages. She in turn becomes the Gurus of the Treta and
other Yugas and continues the tradition.

Lady or Queen of the three places (Sthanefd). That is Sheis
the presiding Devata ([fa=Adhisthairi) of the apex, the right and left
corners of the middle triangle where She abides as Kamedvari,
Vajrefvari and Bhagamalini respectively.

Bears the appellations of the Eldest, the Second and
the Youngest. [ Jyestha-madhya-balakhya). Jyestha means Eldest or
most excellent. By this expression Srimad Urddhva-deva-nitha is
meant, By Middle (Madhya) or Second Sri Sastha-deva-natha is
meant and by Youngest (Bdls, which means a boy) is meant Sri-
Mitra-deva-nitha, The Devi bears these names.

The object of enjoyment of Parama Siva (Cilprana-vizaya-
bhitd). By Cit-prapa is meant Parama Siva because, He is the
Svariipa of Cit and is Prana itself (Pranaripa).

The Mandukya-Sruti (1, 7) says:

“ The wise think of the non-dual Siva who is quiescent (Santan)
and in whom the universe is absorbed (Prapaficopa-famam). He
is not inner or subjective cognition (Antafiprajiam) nor is He outer
or objective cognition (Bahifiprajiam i.e. enjoyer of the gross world)
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and He is not between these two states (Nobhayatah-prajiam) 5. He is
not massive knowingness (Prajfiina-ghanam). He knows not nor is
any thing unknown to Him. He is unseen. He is not the subject of
(pragmatic) knowledge (Aspavahdryam). He iz beyond the scope of
the senses of action (Agrahyam). He has no attributes (Alaksanari)
and is incomprehensible and cannot be described (Awapadesyam), but
is the essential experience of one Self (Ekdtmagratyaya-siram). He is
deemed to be the highest (Caturthai—=lit. Fourth). He is the Atma.
He should be known.”  Siva is thus Cinmaya according to Sruti.

In the same way Sruti speaks of Him as Prapamaya also. The
Chandogya (7-15-1) says:

“As the spokes (of a wheel) are fixed to the hub so is every-
thing fixed on to this Pripa. Prina moves by Prana (i.e. by its own
Sakti). Prina gives Prina for the propagation of Prina (Prapaya).
Prana wverily is father, Prina is mother, Préna is brother, Prina is
sister, Priipa is preceptor (Acdrya) .

The Devi is the object of enjoyment (Visaya-bhiti =Bhog ya-bhiitd)
of Parama-Siva who is as above described. So it has been said:
# This Deva ever wishes to have the pleasure of playing with this Devi.,”

The Supreme Lady of adoration (Pardbhattdrikd) who is as above
described, revealed (Prakdsayamdsa)® the Vidya to the three Gurus
who are the sceds of the three ages beginning with Treti as has
already been described.

The words Sthanesa, Jyestha-madhya-balaklya and Cit-pranavisaya-
bhiita may be read in the plural accusative to qualify Tri-guriin. The
interpretation will in that case also be as given above.

The Lords of the three Bijas | Bija-tritayadhipatin). The three
Bijas are Viagbhava and others. They are the Lords (Adhipati) in
the sense that these Bijas indicate them. These three kinds of Gurus
(Trividha-desikan) the Devi first purifies (Pariksya==Sodhayitvd). By
Vidya is meant the Adividyd which issued from the lotus mouth of
Parama-Siva and is the Cause of all causes. The Devi revealed
the Vidya. By this we are to understand that She instructed
(Upadidesa) the Gurus in the Vidya.

Here by the statement, Revealed the Vidya having purified
them. (Pariksya vidyam prakdsayamdsa), we are to understand that

the most excellent Guru who is Sadasiva (Sri-Saddsivdtma) instructs
i
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in this path which is in accordance with immutable tradition (Sat-
sampradaya-siddhar), the disciple who has for a long time done
Atmopisana, has controlled his inclination (Sdnta), has conquered
his senses (Danta) and secks initiation (Updsand). So it has been said:

“ 0 Great Queen, it is after initiation that the Guru should give
instruction relating to Sadhana of the Vidya ™.

Initiation (Diksd)? is of three kinds namely dpasi, Sdkteri and
Sambhavi. It grants union (Sayujya) with Siva. In Apavi-Diksa the
special articles of worship are necessary. There is also need intense
devotion to, and Tarpana and Dhyina, of the Para-Devati. Sikta
initiation is for the attainment of Siddhi by the Sadhana of that
particular Sakti for the worship of which a disciple is qualified. So
it has been said:

“ When the Guru perceives that the disciple is ready for Saidhana
of {any form of) Sakti he should then initiate in that (Sakti) alone
without hesitation. This called Sakteyi-Diksi’

Sinmbhavi-Diksd has been thus described:

““ Sambhavi-Diksd is that which by the mere grace of the Guru
makes manifest the Siva state (Sivatd-vyaktikarini)® and produces the
Bliss of Siva. The preceptor and the disciple should be selfless and
without worldly desires or motives.”

In the absence of any such initiation there can be no competency
for Sadhana. Inmitiation to be fruitful should be the outcome of mere
grace of the preceptor unmixed by any motive, The preceptor is
bound to initiate even at his own expense if the disciple though
qualified for initiation is unable to incur it. If the Guru himself is
also unable to procure the necessary articles then he should do it in a
concise form. So it has been said:

“The Guru should himself with his own money initiate the poor.
He should liberate the disciple by Diksi and use Darva grass and
water if nothing more can be had.”

The conclusion we thus arrive atis this—that it is only he who
is fully initiated who is competent for Brahma-vidya. It has already
been said that initiation becomes effective by propitiation (Sari-
tarpapa) of the Para-Devatid. Sam-tarpapa or propitiation can be
done by the offering of oblations of particular kinds of liquid sub-
stance used in particular ﬁges, For it has been said :—* (Oblation)
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of Devatis however is by nectar.” The liquid substance is wine
which is like excellent nectar, With this alone can offering be made
to Para-Devata, like Soma in Agnistoma sacrifice.

Now if it be said that there is prohibition in texts like this:
“ The Brihmana should not drink wine nor should he cat flesh,” we
reply that we do not say that oblation to the Para-Devata should
be made by transgressing prohibitions applicable to particular cases
and prompted merely by one’s own desire. In what we have said
we are convinced that this Sarmbhava-Darfana is based upon the
teachings of the Upanisads. Now it may be said * what about the
prohibition? ** The answer is that this prohibition applies to the man
who is uninitiated. For the initiated the best way of offering oblation
to Devatd is to make it with wine. In the Samkhyiyana-Sakhi
which is extracted from the ocean-like Rgveda, it is stated that
divine dignity and dominion can be attained by the worship of the
Adisundari thus?® :—

* Those, who after having fully realised Her offer oblations (to
Her) in the Sricakra which is inseparate from their body, with wine
which has been converted by purification into nectar,'” become
delirious in the excess of their joy, dwell in the high region where
there is neither pain nor sorrow and enter the Supreme Light of

= 33

Tripura.

NoTes

1The three angles of the triangle (Kamakala).

2 The colour of the Rajas Guna of Krya-Sakti, The text quoted
above is from the Tripurd-mahopanizat but greatly mutilated though the
sense is not. It is the second half of the 14th Rk of that Upanisad and
runs thus:—Samapradhinan samasaitvau samojau tayoh Saktirajard pisvayonil,
As quoted in the text it is not quite correct.

* The Lalitarcana-maitjari gives the names of the Gurus as follows,
The seven of the Divya class are (1) Para-prakasananda-nitha, (2) Para-
givinanda-natha, (3) Para-saktidevyamba, (4) Kauledvarananda-natha,
(5) Suklidevyamba, (6) Kuleévarananda-natha, (7) Kamesvaryarmba. The
four Gurus of the Siddha class are (1) Bhogananda-nitha, (2) Klinnananda-
nitha, (3) Samayinanda-natha, (4) Sahajananda-nitha; the eight of
the Manava class are (1) Gaganananda-niatha, (2) Visvinanda-nitha,
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(3) Vimalinanda-nitha, (4) Madanananda-natha, (5) Bhuvananda-natha,
(6) Nilananda-natha, (7) Atmananda-natha, (8) Privananda-natha. Those
of the first mentioned class should be worshipped behind and the other
two on Her left and right respectively.

8 Gf. Tantrardja xxxvi
Gurur ddya bhavee chakiil 5@ vimarfamyi mald.

also Bhavanopanisad 1:
.frfguru.fi sarva-kdranabliitd sakeif.
b That is, He is not the state between Jagrat and Svapna.
8 Gf. Tanlrdrdfa (Tantrik Text, vol. VIII) ch. 1. v. 8:
Taya tair bhuvane taniram kalpe kalpe vijrimbhate.
(She, the Devi, age after age reveals Tantra through them (the Gurus).
7 The Gandharvatantra speaks of Mdniri, Sakti and S@mbhavi.
8 According to another reading ** Sivatddatmyadayini® which means
that which brings about a sense of inseparateness with Siva.
Y Tripurd-mahopanisad. {E. 7.
10 The text has °Surapd® but Bhaskara reads © Sudhaya® and the latter
reading has been adopted in the translation.



VERSE 54

udital punyanandaditi kamakaldrganavilasoyam,
parasivablujangabhava karsana harsaya kalpate nityar.

Trais is the end of the description by Punyinanda of the
playlul movements of the beautiful woman Kama-kala which
ever attract the desire of the amorous Para-Siva.

COMMENTARY

This is the end (Ifi), The particle “J11” indicates the end of
the book composed by Punyananda (Uditah punyananddt). The literal
meaning of the expression is * as arisen from Punyinanda™ the
author. Playful movements of the beautiful woman Kama-
kala (Kdmakaldngand-vildsah). By Kama-kali is meant Vimarfa-sakti
who is inseparable (Awvindbhitd) from Kaimesvara. She is the beautiful
woman (Aigand) whose Vilasa or amorous movements appear as the
form of the Cakra, the Avarana-Devatis and the like. These
amorous movements which have been caused by seeing Her beloved
(i.e. Para-Siva) always (Nityam) attract the mind or heart (Citta) of
the amorous (Bhujaiga—=Rasika) Para-Siva whose nature is pure
Ilumination (Prakafaika-svabhava) by producing in Him an excess of
desire (Bhdva=~Rdga).

If “ Bhavakragna-hragaya ™ be read for * Bhavakarsita-cittaya ™ then
the meaning will be that the sight of the playful movements produce
in the amorous Para-Siva that gladness which accompanies the
experience of the emotion of love. In ordinary life (Loke'pi) the
sight of the amorous movements of the beloved produces in the mind
of the gay lover a sense of gladness which is accompanied by the
sentiment of love (Spigdra-bhava). In the same way the play (Vildsa)
of Kima-kali who is Cit-Sakti which express itself in the way She
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walks (Padavikgepa) and in other movements (of Her body) produces
infinite gladness in Para-Siva who is facing towards and looking at
Her who is His own Sakti.

The name of this book is Kamakala-vilasa. It is written by
and therefore has emanated from (Udita}i) Punyananda, This book
always gladdens Para-Siva.



VERSE 55

cintantarangalarala stysnasalilah prapaiicavarasih,
yadanugrahena lirnastasmat Srinathandvikaya namah.

OpesaNce to the venerated Lord the boatman (Srinatha-
navika) by whose grace I have crossed this Ocean of Wander-
ing, the waters of which are desire (Trsna-salilak) and the
surface whereof is restless with the waves of anxiety (Cinti-
taranga-capala).

iti Sripunyanandaviracitahkama-kalavilasah samaptah.

This is the end of Kama-kala-vilasa written by Sri Punydnanda-Yogi.

COMMENTARY

% Ocean of wandering * (Prapaiica-varasi). By Prapaiica is meant
Samsdra or Wandering which is ocean-like (Varasih=Varidhih).
May good be (Subham astu).

This is the end of Cidvalli composed by Sri Nataninanda-natha.
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